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OVERTURE magazine serves as the program guide to Orchestra Iowa, Paramount Theatre and Opus Concert Café performances. It features articles showcasing 
the arts and entertainment in the Creative Corridor. It is our mission to provide engaging content to accompany performances highlighted in each issue. 
Pink Martini cover and Inside this Issue photos by Holly Andres.
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Imagination finds its outlet in many ways. We look, we listen, we discover new ways to engage 

the world around us. At Rockwell Collins, we believe creativity and innovation in our community 

contribute to the vitality of the places we live and work. 

We are proud to support Orchestra Iowa's 2013/2014 season. 

Imagination  
is a wellspring  
from which great  
things flow.

rockwellcollins.com

© 2013 Rockwell Collins. All rights reserved.

2013-14 Orchestra Iowa Ad 7.5x10.25.indd   1 8/21/13   4:35 PM
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Looking ahead to our next few performances, one word immediately comes to mind: wow! 

When we began booking the 2014 Paramount Presents series, we were looking for incredible, world-class performances we could bring 
to Eastern Iowa. I believe we were successful in finding them. I first heard The King’s Singers in college and was blown away by what this 
a cappella ensemble of six men from Britain could do. A few years ago, I discovered another ensemble that took my breath away—Pink 
Martini. Though based in Portland, Oregon, their music is global and crosses the genres of 
classical, jazz, world and pop.

However, I’m most excited about Orchestra Iowa’s next two performances. In February, we 
showcase two of our own musicians, Concertmaster Luke Witchger and Principal Violist Lisa 
Ponton, in Mozart’s Symphonia Concertante. The artistic leap our Orchestra is taking under 
Timothy Hankewich is incredible and it’s very rewarding to see the recruitment of such talent 
continue the Orchestra’s legacy. In March, The Mighty Wurlitzer makes its triumphant return 
following a five-year restoration of both the console (keyboard) and the instrument itself 
(pipes). The organ reclaims its rightful place in the Paramount Theatre with perhaps one of the 
greatest magnum opuses ever composed—Gustav Mahler’s Second Symphony, appropriately 
nicknamed The Resurrection. Orchestra Iowa, two choruses and two soloists join The Mighty 
Wurlitzer to comprise the largest ensemble to perform on the Paramount Theatre stage. It will 
be the memorable, not-to-be-missed event of the season.

We are thrilled to bring exciting performing arts presentations to you month after month. It is 
that passion for connecting artist to audience that drives us in our commitment to serve our 
communities. As we put the finishing touches on the 2014/2015 season, which we will unveil 
in the next issue of Overture, I welcome your comments and ideas on how we can continue to 
improve your concert experience. 

Sincerely,

Robert Massey
Chief Executive Officer

CELEBRATING THE
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• 70x faster than standard 1.5 Mbps DSL
 

boundary-free tv  
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Throughout this outstandingly frigid winter, it has been difficult  
not to long for the warmer days ahead. Inarguably, the only 

thing hot around here is the incredible talent that has set the stage 
ablaze with sizzling performances of sight, sound and song. We 
are confident however, that the lineup of upcoming performances 
will melt away any remaining snow and ice. So, during these arctic 
Iowa evenings, we encourage you to look ahead to spring and 
hope you plan to join us in celebrating its arrival. 

Alvin Ailey American Dance Theater - March 19
Be inspired by Alvin Ailey American Dance Theater’s incomparable 
dancers as they bring you the pulse-racing thrill of contemporary 
favorites and the spirit-lifting joy of such classics as Alvin 
Ailey’s masterpiece, Revelations. Led by Robert Battle, Ailey’s 
performances celebrate the human spirit through the African-
American cultural experience and the American modern dance 
tradition. Praised as a “must-see” by The Wall Street Journal, now 
Iowa audiences can experience the power of Ailey and see why this 
extraordinary company is hailed as America’s cultural ambassador 
to the world.  

Rite of Spring - April 5 & 6
Nothing is as invigorating as rousing from a long winter by robust 
rhythms and rhapsodic revelries. The synchronizations of live 
music and dance awaken the senses in this mesmeric menagerie 
of Spring. Join Orchestra Iowa and Ballet Quad Cities for this 
original production of one of the most influential compositions of 
the 20th century—The Rite of Spring. 

 
 

April in Paris - April 25-27
In this program, featuring one of the most iconic string quartets of 
the Romantic era, you will be transported to an enchanted evening 
in Paris. Enjoy a glass of fine wine as four French composers, two 
violins, a viola, cello, flute, bassoon and harp provide a musical 
definition of joie de vivre.

Slavic Classics - May 2-4
White-knuckled and on the edge of the precipice, you will be 
gripping your seat for this season finale that features two of the 
most treasured composers and their renowned classical works. 
Lose yourself in Rachmaninoff ’s melodic reverie, discover new 
dimensions in Tchaikovsky’s epic masterpiece and experience why 
these works have mesmerized audiences for more than a century.

For more information about upcoming events, please visit us online 
at orchestraiowa.org, paramountpresents.com or call 319.366.8203.

A LOOK AHEAD
By Alexis Kenleigh
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On behalf of the Board of Directors, I welcome you to Orchestra 
Iowa’s 92nd season. We have much to celebrate as we open our 
season in this spectacular setting at Brucemore, anticipating our 
second season in the magnificently restored Paramount Theatre. 
Artistically, Maestro Hankewich and the talented musicians of 
Orchestra Iowa are poised to present one of the most anticipated 
seasons of music in the history of this organization. You’ll enjoy 
some of the best of the repertoire this season, including two 
performances that I am especially excited about: the performance 
of Mahler’s Symphony No. 2 and our collaboration with Ballet 
Iowa in presenting Stravinsky’s Rite of Spring, not as a concert, but 
as it was intended—as a fully staged ballet performance performed 
by a professional ballet company, accompanied by Orchestra Iowa.

My predecessors have written about the many changes we’ve 
managed since the Flood of 2008 and the success Orchestra 
Iowa has achieved over the past 5 years.  We aren’t the same 
organization that we were pre-flood—we’re a much improved 
and diverse organization. We’ve actively transformed Orchestra 
Iowa and reached new heights thanks to the creative ideas, 
work, talent and commitment of many people: our CEO, Robert 
Massey, Maestro Tim Hankewich, an incredible staff, a dedicated 
Board of Directors, generous corporate sponsors and individual 
donors, a resilient and appreciative audience and a supportive city 
government.

I’d like to especially thank the musicians of Orchestra Iowa.  We 
have made significant changes over the past five years that have 
made us a stronger and more successful organization, and at every 
step of the way, the musicians of Orchestra Iowa were strong 
partners in our transformation. Because of this, the Orchestra is 
performing at a higher level than anytime during the history of 
Orchestra Iowa. 

So as this season begins, I want to thank you for your continued 
support as audience members and patrons of Orchestra Iowa, and 
to urge you to join me in thanking and celebrating our talented 
and devoted partners, the musicians of Orchestra Iowa!

Thank you,

Don Thompson
Chair of the Board
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VIOLIN
Luke Witchger, Concertmaster
    John N. Knapp Chair
Anita Tucker, Associate Concertmaster
Madeline Capistran, Assistant Concertmaster 
Karla Galva, Principal Second Violin
    McConoughey Family Chair
Miera Kim, Associate Principal Second Violin
    Myron and Esther Wilson Chair
Alla Cross, Assistant Principal Second Violin
Bryce Christensen
Diane Dahl-McCoy
Michael Hall
Jerry Henry
John Hoffman
Spencer Howard
Linda Judiesch
Steffani Kitayama 
Jessica Ling 
Samuel Rudy
Clayton Tillotson
Peter Tilly

VIOLA
Lisa Ponton, Principal
    Leland and Peggy Smithson Chair
Amanda Grimm, Associate Principal
Jenwei Yu, Assistant Principal
Sara AboZena
Matt Barwegen
Michelle Bennett
Michael Kimber
Rochelle Rawson Naylor
Andrew Steffen

CELLO
Carey Bostian, Principal
    Christian & Patti Tiemeyer Chair
James Ellis, Associate Principal
Amy Phelps, Assistant Principal
Whitney Giller
Tom Maples
Barbara Owen
Diane Platte
Andrew Stern

BASS
Volkan Orhon, Principal
Rebecca Hooper, Associate Principal
John Hall
Jeanette Welch
Michael Van Ryn

FLUTE
Jane Walker, Principal
Hsing-I Ho
Kimberly Helton

OBOE
David Hempel, Principal
    Phyllis Fleming Chair
Barbara Reck
Jillian Camwell

CLARINET
Christine Bellomy, Principal
    David and Ann Lawrence Chair
Emily Beisel
Lisa Wissenberg

BASSOON
Matthew Ransom, Principal
    Jillien Hankewich Chair
Greg Morton

HORN
Charles Harris, Principal
Peter Kortenkamp
Brett Hodge
Dan Malloy
Patricia Brown

TRUMPET
Andrew Classen, Principal
    CRST International Chair
Aren Van Houzen

TROMBONE
Matthew Cameron, Principal
Casey Maday

BASS TROMBONE
Will Baker 

TUBA
Blaine Cunningham, Principal

TIMPANI
Alan Lawrence, Principal

PERCUSSION
Tom Mackey, Principal
    Dr. Douglas and Patricia Sedlacek Chair
Michael Geary

HARP
Gretchen Brumwell, Principal

PIANO
Miko Kominami, Principal
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Orchestra Iowa 
is music to 
our ears.

The Gazette and KCRG-TV9 are 
proud to support arts & culture  

in our community.
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 Alvin Ailey American Dance Theater's
Antonio Douthit-Boyd.  Photo by Andrew Eccles

-The Stage, London

 
ON SALE NOW!MARCH 19  
PARAMOUNT THEATRE 

319.366.8203   |   PARAMOUNTPRESENTS.COM

.
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KEVIN & PAT HANICK
DONOR SPOTLIGHT

According to Pat and Kevin Hanick, it feels good to support a 
worthy cause. Volumes could be written about the impacts of 

philanthropy on non-profit organizations and countless arguments 
made for the benefits of supporting the arts, but underneath the 
academic arguments remains the simple truth that supporting a 
worthy cause is deeply satisfying at a personal level. Though not the 
primary intention of the Hanicks, this “good feeling” blossomed 
as their support for Orchestra Iowa grew. Their strong ties to the 
organization remain visible today. They are Orchestra Iowa season 
subscribers and Pat serves on the Board of Directors as Secretary. 

Upon getting to know them, Kevin and Pat are loving parents first 
and foremost. They have three adult sons; one is a writer and two 
are musicians. Prior to starting a family, and even before meeting 
one another, music was a strong part in both their lives. Kevin’s 
background is anchored on singing. He has been in numerous 
men’s choirs and has been a member of a rock band, The Recliners, 
for many years. Pat started her musical foray as a pianist and 
discovered the viola through her school’s music program, where 
she went on to become first chair.  As time went on, the Hanicks 
continued to make music a constant in their home.

In balance with their love of sports and other amusements, the 
Hanick children were encouraged to pursue musical and cultural 
activities. Living in Iowa City provided abundant opportunities 
in the arts. To help keep them focused, the family television was 
packed up and stored in the basement. As the years went by, their 
sons developed their individual strengths. Conor excelled in piano, 
Emmet in double bass, and Riley in writing. Like all parents, Pat 
and Kevin sought ways to nurture their sons’ abilities, and their 
musical success exceeded all expectations. As early music lessons 
led to performances and music camps gave way to competitions, 
the whole family’s involvement and experiences with the world of 
music grew.

As emptynesters, the Hanicks remain engaged with the rich 
assortment of cultural events throughout The Corridor. Eases on 
their busy schedules have brought Kevin and Pat to more Orchestra 
Iowa performances than ever. Though they frequent the Paramount 
Theatre in Cedar Rapids, Orchestra Iowa’s extended programs at 
West High School and Coralville Center for the Performing Arts 
are irresistibly convenient for this Iowa City couple.

Wherever the venue, the Hanicks enjoy a love of classical music 
that is deep-seated, keeping them genuinely committed to 
the organization and attending Orchestra Iowa performances 
throughout the year. Pat explained that being on the board has 
given her insight into the world of professional music which her 
sons’ experience in their own careers. Kevin noted the gratification 
that comes with supporting the musicians, many of whom have 
become personal friends. 

The reasons for their support are many and the benefits are 
numerous, but plainly stated, Kevin and Pat Hanick give to 

Orchestra Iowa because it simply feels good. Thank you for your 
ongoing support, Kevin and Pat. 

We recognize

TALENT
when we see it.

We pride ourselves… 
on providing comprehensive, 
convenient services and first-class 
customer care. 

Member FDIC
•	 Consumer	Services
•		Private	Banking
•		Commercial	Lending
•		Business	Banking

(319) 896-7777
BankersTrust.com

We can’t do it without you!



OVERTURE MAGAZINE | FEB-MAR 2014- 13 -

  ORCHESTRA IOWA 2013/2014                                                                                             ANNUAL FUND

I WISH TO BECOME AN ORCHESTRA IOWA CONTRIBUTOR
(Please select your level of Membership)

______________ Chairman’s Circle / $10,000 and above

______________ Conductor’s Circle / $5,000-$9,999

______________ Artist’s Circle / $2,500-$4,999

______________ Opus Circle / $1,000-$2,499

______________ Member / $300-$999

______________ Supporting Friend / $150-$299

______________ Friend / $75 - $149

PAYMENT METHOD
________ Check enclosed (made payable to Orchestra Iowa)
________ Credit Card

Card # ___________________________Exp. Date ________

Signature __________________________________________

Installment options available. Call 319.366.8206 for more information.

CONTACT INFORMATION

_________________________________________________
Name

_________________________________________________
Address

_________________________________________________
City            State  Zip

_________________________________________________
Phone

_________________________________________________
Email

Please return your completed form to:
 Orchestra Iowa
 Individual Contributions
 119 Third Avenue SE
 Cedar Rapids, IA 52401

"

We invite you to enhance your patron experience by 
becoming a member of Orchestra Iowa. 

Select the giving level of your choice and 
maximize your patron experience!

GIVING LEVELS & BENEFITS
CHAIRMAN’S CIRCLE - $10,000 AND ABOVE 
• A private chamber music ensemble performance in your 

home or business  
• Recognition of support on one symphonic or chamber 

concert during the season 
• Plus all below

CONDUCTOR’S CIRCLE - $5,000 - $9,999 
• Invitation to private dinner with Maestro Hankewich         

and guest artists 
• Priority reserved concert parking for Orchestra Iowa 

performances at the Paramount Theatre
• One complimentary 2-hour rental of the Opus Concert 

Café for your personal or business use 
• Musician Chair Naming Recognition for one season 
• Complimentary beverage vouchers for use in the Opus 

Concert Café for Orchestra Iowa performances
• Plus all below

ARTIST’S CIRCLE - $2,500 - $4,999 
• Priority, personalized, and advanced subscription seating 

(first subscriptions renewed) 
• Reserved concert parking for Orchestra Iowa 

performances at the Paramount Theatre
• Eight complimentary beverage vouchers (total) for use in 

the Opus Concert Café for Orchestra Iowa performances
• Plus all below

OPUS CIRCLE - $1,000 - $2,499 
• Personalized and advanced subscription seating 

(subscriptions renewed following Artist’s Circle and 
higher) 

• Invitation to the Annual Patrons Reception 
• Access to the Opus Concert Café during intermission 

at Orchestra Iowa performances and select Paramount 
events, and the ability to pre-order snacks and beverages 

• Four complimentary beverage vouchers (total) for use in 
the Opus Concert Café at Orchestra Iowa performances

• Plus all below

MEMBER - $300-$999 
• Invitation for two to Open Rehearsals with Donor 

Appreciation Receptions throughout the year 
• Ability to purchase tickets to Paramount events prior           

to the general public
• Plus all below

SUPPORTING FRIEND - $150 - $299
• Recognition in the Individual Honor Roll in the new    

Overture Magazine (our concert program book) 

FRIEND - $75 - $149 
• Receive the Annual Season Brochure 
• Receive notice of special Orchestra Iowa events
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We are grateful to the following donors whose 
commitment and generosity make the music and the 
education possible through gifts to the Annual Fund, 
Orchestra Iowa School and Symphony Foundation.

INDIVIDUAL HONOR ROLL                            2013/2014 SEASON
We would like to thank the many donors of less than 
$150 whose gifts are vital to the Orchestra’s continued 
success but whose names are not listed due to space 
limitations in Overture Magazine.

CHAIRMAN’S CIRCLE
$10,000 +
Patricia McPherson
William & Bertha Olin
Dorotha Sundquist 
Myron & Esther Wilson 

CONDUCTOR’S CIRCLE
$5,000 - $9,999
Carleen M. Grandon
Tim & Jill Hankewich 
David & Ann Lawrence 
David & Mary Jo Rater
Dr. Douglas & Patricia Sedlacek 
Leland & Peggy Smithson 

ARTIST’S CIRCLE
$2,500 - $4,999
Anonymous
Bruce & Janis Altorfer
John & Mary Ellen Bickel 
Rad & Joyce Finch 
Dr. & Mrs. David C. Gehring
Tony & Magda Golobic
Carleen M. Grandon
Leonard & Marlene Hadley
Kay Halloran
Edna Herbst Fund*
The Jared & Carol Hills Foundation 
Peter & Ingrid Kolln 
Marilyn Magid
Dick & Kate Minette 
Richard & Rita Olson
James & Sara Sauter
Bill & Teddy Shuttleworth 
Dr. & Mrs. James J. Stickley 
Robert & Ann Swaney 
Peter & Susan Tilly 
Jean & Jim Tinker
Allen & Kathryn Varney
Stephen & Victoria West

OPUS CIRCLE
$1,000 - $2,499
Anonymous
Tom & Sarah Anderson
John & Stephanie Ballard
Jon and Debbie Bancks
Linda Barnes
Greg & Teresa Barnett
David & Kay Basler
Peter F. Bezanson Fund*
Janet D. Blackledge 
John & Cindy Bloomhall
Danette R. Brooks
Edward Brunsting
Peter & JoAnn Bryant
David & Dorea Burkamper
Cam & Kathy Campbell
Tim & Janice Charles 
Mary Chesebro

Bryce & Phyllis Cunningham
Wendy & Greg Dunn Family Fund*
Kevin Eck & Sashi Solomon
May G. Gortner Charitable Trust
Steve & Sally Gray
Marc & Cathy Gullickson 
Kevin & Pat Hanick
David & Susan Haupt
C. M. Haverkamp
Carl & Jill Henrici Fund*
Charlotte & William Hinson Family Foundation
Gary Hoech
Vern & Clare Hudek Fund*
Phil & Kathy Jasper
Bradley Johnson
Clay & Debbie Jones 
LeRoy & Diane Karr
Robert F. & Janis L. Kazimour 
Barbara Knapp & Jim Nikrant
Dennis & Karen Kral 
Jeffrey & Mary Krivit
Thomas & Nancy Lackner
Louis & Claire Licht
Joan Lipsky
Ann Lipsky
Joanna & Wieslaw Machnowski
Neal Marple and Jane Rheem
Bob Martin
James McCoy & Diane Dahl-McCoy
Jo and Larry McGrath Fund*
Dennis & Jean McMenimen
Peggy & Jim Meek
Drs. Jan Merfeld and Kevin Murray
Tim & Kim Michels
Rachel & Vincent Mills 
John Murry & LeAnn Larson 
Jeffrey & Kris Nielsen
Donna Oldorf
Steven P. Opp
Kelly & Joel Otto
Dr. Naser & Cathie Payvandi
Chuck & Mary Ann Peters
Phil & Barb Peterson
Mary Kemen & Brian Randall
Denny & Jan Redmond
Bernie Rehnstrom
Katharine Risk
Jack F. Roland
Fred and Melissa Rose
Dr. John & Joyce Schuchmann
Margaret & Tom Sears 
Dr. Robert Sedlacek
Roger & Teddi Smith
Mr. Douglas Sokol
Jack & Anne Stapleton
Oather and Mirela Taylor
Julianne and William Thomas
Don & Mary Thompson 
Glenn & Audrey Van Roekel
Dennis & Luann Wangeman
Kurt & Jennifer Waskow
P. Brian & Deane Watters
Bob Rush & Judi Whetstine 

Corinne Yaw

MEMBER
$300 - $999
Anonymous
Johanna & Terry Abernathy
Mr. & Mrs. Robert W. Allsop
Jean H. Ashby Fund*
Addison & Janet Ault
Charles and Mary Barnes
Gary & Tracy Bartlett
Sue Beals
Jim & Bonnie Beardsworth
LeeAnn Benishek & Steve Groner
James Beranek
Mr. Steven C. Berg
Alan & Liz Bergeron
Dr. & Mrs. Lee Birchansky
Alan & Terry Boyden
Karen & John Brandt 
Dr. & Mrs. Beamer Breiling
Michael & Victoria Brooks
Arnold & Libby Bucksbaum
Bill and Linda Bywater
Frank & Susan Camp
Warren & Joan Chadima
Dennis & Ellie Charipar
Dr. & Mrs. Mohit Chawla
Richard And Jeanne Chelikowsky
Ivan & Mary Bess Chester
Paul & Rosanne Congdon
Syndy M. & James F. Conger
Gary and Mary Crandall
David & Olive Crew
Drew & Cassie Cumings-Peterson
William Davis and Kathryn Franzenburg
Nile & Lois Dusdieker
Dr. Steve Elliott
Steve & Nancy Erickson
Mary & Steven Eyanson
Lew & Ardy Finch
Dixie L. French
Beatrice A. Furner
Les & Katrina Garner 
Terry & Carey Downs Gibson
Harlan & Kay Graber
Barbara Green
Don & Marj Grimm
Robert & Kelly Haag
Kathy Hall & Terry Pitts 
Dr. Lileah Harris & Mr. Lennox Randon
Ted & Tish Healey 
Joanne Hendricks & Donald Stamy
Ray & Maree Heng
Jerry & Jennifer Henry 
Mr. David Hodgin
Jim & Ann Hoffman 
John A. Hoffman & Laura Otting
Bob Holmes & Sharon Carmody-Holmes
Scott & Judy Huebsch
Tony & Suzanne Huebsch
Barbara J. Hughes
Joan Detwiler Jehle

thank you
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Kevin & Margie Jenkins
Joe & Martha Rasmussen
G. Richard & Jacqueline R. Johnson
Lynn & Cathy Johnson
Preston & Beth Johnson
John & Patricia Justice
Mrs. Marilynn Keller
Charlotte & John Koch
Whealen & Laura Koontz
Daniel J. & Janet G. Kortenkamp
Keith & Cheryl Krewer
Douglas & Sharon Laird
Mike Langheim
David &  Inez Lensch
Thea Leslie 
Hui Li
Bruce & Betty Lindholm
Cedric & Marcia Lofdahl
Jamie Lundahl
Ronald & Lillian McGraw
Leona M. Miller Hastie
Neil & Cathy Mittelberg
Jim & Rose Marie Monagan 
Ian & Lori Montgomery
Mr. & Mrs. Robert C. Moorman
Darrell & Middie Morf
Dale & Louise Morgan
Frank & Jill Morriss
Dr. Steven & Bonnie Nielsen
Mark Ogden & Iris Muchmore
David & Carolyn Oliver
Clark & Jacquie Oster
Ken & Barb Owen
Kristin & Peter Pardubsky
Debora Pesek
Don & Prudy Petersen
Debra Piehl
Dr. Fred & Janet Manatt Pilcher
Joe & Sherry Pugh
Karl & Lois Renter
Art & Harriet Rinderknecht
Sol & Suanne Rocklin
John & Monica Roltgen
Carolyn Pigott Rosberg
John M. & Wilma Ann Wallin Sagers Fund*
Harry Samms
Aaron & Jacalyn Schlenker
John C. & Carolyn J. Schmidt
Jonathan & Jenifer Schmidt
Frieda Schmitz
John & Rebecca Schultz
John & Arla Senko
Paul R. & Rebecca F. Shawver Fund*
Marilyn Sippy
Stephen & Gail Sladek
Gary Smith & Sue Stannard
Tom & Amy Stanczyk
Erich Streib & Sallie Sun Streib
Susan & Gary Streit
Tudy Streletzky
W. Richard & Joyce Summerwill
Larry & Barbara Taylor
Dan & Carolyn Thies
Greg & Lisa Thirnbeck
Janet & Charles Thulin
Forrest & Alexandra Tomes
Calvin & Linda Van Niewaal
Barbara Weeks
James and Marilyn Weems
Chuck & Carol Wehage
Maxine Welch
Ryan West
Peggy Boyle Whitworth

Lois & Fred Willhoite
Paul & Gail Williams
R. Mark & Tracy Zimmerman

SUPPORTING FRIEND
$150 - $299
Anonymous
Jim & Ruth Affeldt
Marian L Barnes, M.D.
Harry & Carol Black
Del & Delores Block
Barbara A. Bloomhall
Doug & Michelle Brock
Bradd & Janan Brown
Alicia Brown-Matthes
Bruce & Kim Lehrman
Pamela A. & Leon F. Burmeister
Arthur & Miriam Canter
Richard M. & Ellen Caplan
Steve & Kaye Christ
Richard & Orrine Chute
Wendy & Curt Cox
Ken & Lynn DeKock
M.C. Dickmeyer
Mr. & Mrs. Joseph DiNucci
Jack & Nancy Evans
Jean W. Ferring
Dean & Laura Gesme
Doris Gitzy
Dennis & Karla Goettel
Larry Gregory
John & Margaret Hall
Donald & Joyce Haugen
Kate Hawkins
Max & Kathy Hawkins
Norbert & Suzanne Hemesath
Darrell & Joanne Hennessey
Gingie Hunstad
Evan & Julie Hupp
Marybeth Jaggard
Jane Schildroth & Peter Jaynes
David Jensen
Charles & Marcia Jepsen
John & Laura Locher
Nancy Lynch
Dorothy S. Johnson
Gene Ann Johnson
Jim & Connie Kennedy
James F. Kern 
David Klemm & Catherine Deming
Roger & Mary Kay Kolb
Randy Krejci
Lynn Kruse
Robert & Margaret Krzywicki
Dave & Chris Kubicek
Mary Larson
Maurice & Lynda Lynch
Pamela Mahany
Tim & Beth McDougall
Carolyn & Norm McElwain
Nancy McHugh
Mr. Lyle Miller
Karen A. Monroe
Dale & Cheryl Moore
Dick & Babs Moore
Bob & Susie Moran
Tom Moran
Ed & Barbara Mumford
Ms. Deborah O’Connell
Barnes & Judy O’Donnell
Betty J. Osincup
Jerry & Marilyn Owen 
Mr. & Mrs. Robert G. Pinchotti

Margaret R. Polson
William & Doris Preucil
Melissa Lyon Randall
Barry Reed & Ruth Bensmiller-Reed
Kurt G. Rogahn
Barbara Ross
Dr. & Mrs. John W. Sackett
Nathan Savin & Susan Enzle
Mary & Franklin Scamman
Rich & Donna Scheer
Mr. Aaron Schlenker
Mr. & Mrs. John Schulte
Richard & Jeanne Sentman
J. David & Charlotte Siebert
Alice T. Smith
Ray and Lynda Smith
James & Nancy Spencer
Randy & Kris Sterner
Melvin & Diane Sunshine
Wayne & Kristin Thelander
Allan & Mary Thoms
Robert & Bertha Tribuno
Joan Tucker
Marc Wallace
Patricia Waskow
John & Alice Wasson
Helen & James Westcot
Marianne Wilkening
Thomas & Susan Wolle
John Wollner, M.D.
Norman & Mary Ellen Wright
Dale E. Wulf
Elaine Young
Ken & Beth Zamzow
Ekhard & Wendy Ziegler

Gifts were made to Orchestra Iowa’s Annual Fund in 
honor of the following:

MEMORIALS
Ardyce Brunsting
Bob Fletcher
Les and Blanche Lawrence
Kathryn Gutz
Harlan Lortz
Richard Lynch
Herb Osincup
Lilah Jeanne Varney
John and Ruth Vosatka
John W. Donnelly

HONORARIA
Pam Weest-Carrasco
Jeanie DeWolf
Margie Fletcher
Dave Johnson
Dr. and Mrs. Robert Swaney

*Funds of the Greater Cedar Rapids Community 
Foundation
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Every performance touches your heart.
Research has confirmed a link between listening to music and

better heart health. In keeping with our mission to improve

the health of eastern Iowans, we're very pleased to provide our

support to Orchestra Iowa, delivered with The Mercy Touch®.

25001 Mercy-OI ad:Layout 1  8/22/13  3:02 PM  Page 1
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    Tuesday, February 4, 8:00 p.m.   |   Paramount Theatre, Cedar Rapids

The Great American Songbook

  
   
                    The King’s Singers

Celebrating Harold Arlen and George Gershwin

Harold Arlen and Ted Koehler arr. Paul Hart  Get Happy
Harold Arlen arr. Alexander L’Estrange  I’ve got the world on a string
George Gershwin arr. Richard Rodney Bennett Love is here to stay
George and Ira Gershwin arr. Bob Chilcott   Oh! I can’t sit down

Traditional American Spirituals

Trad. arr. Andrew Price-Jackman   Stand still, Jordan
Trad. arr. Bob Chilcott    Steal away
Trad. arr. Philip Lawson    Down to the river to pray
Trad. arr. Peter Knight    Swing low, sweet chariot
Trad. arr. Keith Roberts    Little David, play on your harp

The magic of Cole Porter

Cole Porter arr. Alexander L’Estrange  It’s de-lovely
      Begin the Beguine
      Night and day
      I’ve got you under my skin
      Let’s misbehave

    –intermission–

The Great American Songbook (all arr. Alexander L’Estrange)

Cy Coleman and Carolyn Leigh   The best is yet to come
Jerome Kern and Oscar Hammerstein  I won’t dance
Victor Young and Edward Heyman   When I fall in love

Charles Trenet and Jack Lawrence   Beyond the sea
Arthur Hamilton     Cry me a river
Richard Rodgers and Lorenz Hart   Bewitched, bothered and bewildered

Irving Berlin     Cheek to cheek
Richard Rodgers and Lorenz Hart   My funny Valentine
Richard Rodgers and Lorenz Hart   The lady is a tramp
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Despite being a quintessentially English group The King’s Singers 
have always enjoyed performing American music, from the close 
harmonies of the Yale Songbook to the wonderful repertoire of 
spirituals, not forgetting the huge canon of folk songs. Back in 
the early 1990s we recorded an album of jazz standards with the 
English-born New York-based pianist George Shearing, largely 
devoted to the songs of George Gershwin and Harold Arlen. In 
more recent years we have been inspired by the incredible variety 
of American music from the middle years of the 20th Century. 
Recent terminology has grouped these songs together as The Great 
American Songbook, and the craftsmanship of the melodies, 
harmonies and lyrics are indeed the standard by which all other 
popular songs should be measured. This concert program is our 
homage to this wonderful body of work.

From the 1920s the emergence of the radio as the common form of 
in-home entertainment and the growth of the recording industry 
allowed the big bands of the day to swing right into people’s living 
rooms, and popular music was never the same again. The influence 
of jazz was also strongly felt on the Broadway stage, which was 
just evolving in New York’s "Melting Pot". Combining elements of 
Vaudeville and the Yiddish theatre with the popular jazz rhythms, 
chords and orchestrations heard on the radio, musical plays were 
transformed into “the Broadway musical.” This became possibly 
the most universally popular form of live musical entertainment 
the world has ever known, and it is the source of many of the 
greatest popular songs ever written. Classic melodies by such 

composers as Arlen, Gershwin, Richard Rogers, Jerome Kern and 
Cole Porter, and later on, Stephen Sondheim and Cy Coleman, 
among many others, were introduced on Broadway and continue 
to be much loved around the world. With the rapid growth 
of the motion picture industry from the 1930s, many of these 
composers headed west to Hollywood, where their musicals were 
made into movies and where they composed music especially for 
the screen, creating a new genre that has also yielded a wealth 
of American popular songs through the following decades. 
The classic tunes from this era have stood the test of time, with 

Christopher Bruerton (baritone), Jonathan Howard (bass), Paul Phoenix (tenor), David Hurley (countertenor), Christopher Gabbitas (baritone), Timothy Wayne-Wright (countertenor)
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countless performances and recordings over the next half-century 
confirming their greatness. 

One of the world’s most celebrated vocal ensembles, The King’s 
Singers have a packed schedule of concerts, recordings, media 
and education work that spans the globe. Instantly recognisable 
for their spot-on intonation, impeccable vocal blend, flawless 
articulation of the text and incisive timing, they are also 
consummate entertainers: a class act with a delightfully British wit.
During the 2013-2014 concert season, The King’s Singers perform 
across the globe in some of the world’s most famous venues. Their 
concert schedule will take them to the United States, Russia, China, 
South Korea, Hong Kong, Australia, New Zealand, Germany, 
France, Italy, Sweden, Spain, The Netherlands, Belgium, Latvia, 
Hungary and Poland.

Launched in autumn 2013 at the Royal Albert Hall (London), new 
studio recording and live performance project “Great American 
Songbook” includes seventeen brand new arrangements written 
specifically for the group by Alexander L’Estrange.

With a discography of over 150 recordings, The King’s Singers have 
garnered both awards and significant critical acclaim, including a 
Grammy® for their studio album “Simple Gifts” on Signum. In June 
2013, the group’s contribution to classical recording was recognised 
when they were selected as one of only two vocal ensembles to 
join the Gramophone Hall of Fame, marking their influence and 
inspiration across the years. A new collaborative project sees the 
group work with oboist Albrecht Mayer for a disc of works on the 
theme of winter, released on Deutsche Grammophon.

Deeply committed to new choral music, they have commissioned 
over 200 works from prominent contemporary composers and 
choral luminaries, including Whitacre, Richard Rodney Bennett, 
Berio, Maxwell Davies, Ligeti, Lukaszewski, Penderecki, Rutter, 
Takemitsu and Tavener. The group are committed to maintaining 
and developing the international choral canon by commissioning 
new works from both young and established composers, with the 
2013-2014 season seeing new works from both James MacMillan 
and Joanna Marsh.

The King’s Singers have an extraordinary history of television 
appearances. A favourite of The Mormon Tabernacle Choir, they 
performed with them for the Winter Olympics and appeared in 
their recent Christmas concert, which was broadcast on PBS across 
the US to a combined live audience of 80,000 and is available on 
DVD. Their televised performance at the BBC Proms in the Royal 
Albert Hall, London was awarded a Midem International Classical 
Award.

In addition to their sell-out concerts worldwide, The King’s 
Singers share their artistry through numerous workshops and 
masterclasses, and by publishing prodigious quantities of sheet 
music: at present, they have over two million items in circulation 
through their publisher, Hal Leonard. Their arrangements are sung 
the world over by school and college choirs, and by ensembles 
both amateur and professional.

Visit www.kingssingers.com for the latest news, blog entries, video 
blogs, Tweets and YouTube updates.
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Name: Christopher Hugh Nicholas Bruerton

Voice: Baritone

Joined The King’s Singers: February 2012

Three things you’d have on a desert island: A 
knife (I’ve been watching Bear Grylls), a piano, and J. 
S. Bach’s 48 Preludes and Fugues.

If you had a superpower, what would it be?  
Transportation: you could have lunch in Paris and still 
live in New Zealand!

Curry or sushi? Curry

Heat wave or snow? Snow

Blackberry or iPhone? Nokia 3210

Night out or night in? Night out

Starter or dessert? Starter

Renaissance or contemporary? 

Renaissance

Shower or bath? Shower

Early bird or night owl? Night owl

Name: Jonathan Mark Howard

Voice: Bass

Joined The King’s Singers: October 2010

Pop artist or band: Currently, the five most played 
artists on my iPod are (in no particular order): Hall & 
Oates; Beyonce; Kanye West; Coldplay; Florence and the 
Machine. 

Do you have any phobias? Thankfully, no. In fact, I love 
heights, am intrigued by spiders and have often played 
the game where you try to squeeze as many people as 
possible into a phone box. People with arachnophobia, 
claustrophobia or vertigo, beware.

Tea or coffee? Coffee

Rugby or football? Rugby

Curry or sushi? Sushi

Heatwave or snow? Heatwave

Blackberry or iPhone? iPhone

Night out or night in? Night out

Starter or dessert? Starter

Renaissance or contemporary? Contemporary Name: Paul David Phoenix

Voice: Tenor

Joined The King’s Singers: September 1997

If you had a superpower, what would it be? Time travel.

What’s your favorite country for food? Mexico.

Describe your perfect evening: Good food, good 
company and cold beer.

What do you do to clear your head on tour?

I go running (whatever the weather).

Tea or coffee? Tea

Rugby or football? Football

Curry or sushi? Sushi

Heatwave or snow? Neither

Blackberry or iPhone? Blackberry

Night out or night in? Night in

Starter or dessert? Starter

Renaissance or contemporary? Contemporary

Early bird or night owl? Early Bird
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Name: David Hurley

Voice: Countertenor

Joined The King’s Singers: February 1990

Three things you’d have on a desert island: Tea bags, 
matches and a boat.

If you had a superpower, what would it be? The ability 
to read in a car without feeling sick!

Do you have any non-musical ambitions that you are 
looking to achieve in the near future? I would like to 
learn to speak another language to a good level – 
possibly Spanish.

Tea or coffee? Tea

Rugby or football? Rugby

Curry or sushi? Curry

Heatwave or snow? Heatwave

Blackberry or iPhone? Blackberry

Night out or night in? Night in

Starter or dessert? Starter

Renaissance or contemporary? Renaissance

Shower or bath? Bath

Early bird or night owl? Both

Name: Timothy Wayne-Wright

Voice: Countertenor

Joined The King’s Singers: February 2009

If you had a superpower, what would it be? To be in two 
places at once...

What do you do to clear your head? Go to the gym.

Is there anything unexpected you always take with you on 
tour? I always take a tub full of protein shake and some 
protein bars with me in my hand luggage as my appetite 
is so large!!

Tea or coffee? Tea

Rugby or football? Football

Curry or sushi? Curry

Heatwave or snow? Heatwave

Blackberry or iPhone? iPhone 

Night out or night in? Night out (for sure)

Starter or dessert? Starter

Renaissance or contemporary? Renaissance

Shower or bath? Shower

Early bird or night owl? Early Bird
Name: Christopher Gabbitas

Voice: Second baritone

Joined The King’s Singers: February 2004

Pop artist or band: This is difficult as my iPod playlists 
are eclectic and often-changing, but three bands I 
return to regularly are Massive Attack; Apes, Pigs and 
Spacemen; and Incognito.

Is there anything unexpected you always take with you 
on tour? A jar of Marmite.

Tea or coffee? Tea

Rugby or football? Rugby

Curry or sushi? Curry

Heat wave or snow? Snow

Blackberry or iPhone? iPhone (of course!)

Night out or night in? It depends….

Starter or dessert? Both, please

Renaissance or contemporary? Renaissance

Shower or bath? Daily shower, weekly bath

Early bird or night owl? These days, with a two-year-old, 
early bird!
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The Anderson Group at 
Morgan Stanley

Thomas J. Anderson, CIMA®
Executive Director—Wealth Management

Senior Portfolio Management Director
Family Wealth Director

Financial Advisor

Jon C. Bancks, CFP,® CPWA®
Associate Vice President

Resident Manager
Financial Advisor

Frederick M.B. Rose II
Financial Advisor

600 3rd Avenue SE, Ste 100
Cedar Rapids, IA 52401

www.morganstanleyfa.com/
theandersongroup

Certified Financial Planner Board of Standards Inc. owns the certification marks CFP,® certified financial plannerTM and federally registered CFP (with flame design)  
in the U.S., which it awards to individuals who successfully complete CFP Board’s initial and ongoing certification requirements.

Investment Management Consultants Association, Inc. owns the marks CIMA,® Certified Investment Management AnalystSM (with graph element),® and  
Certified Investment Management Analyst.SM
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Talent means nothing 
without opportunity. 
It isn’t enough to simply have a talent. You have to hone it and  

put it to use; otherwise, it will go unnoticed. The same can be  

said for your wealth. Having investments is one thing, but for  

them to reach their potential, they must be handled responsibly.  

As Financial Advisors, that is our job. The Anderson Group  

would welcome the opportunity to discuss with you how we  

can help you make the most of your assets.

On behalf of our office and everyone at Morgan Stanley,  

we wish Orchestra Iowa continued success, and are proud  

to support their talents.
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Home & Health Services by Meth-Wick offers help to seniors  
in their home throughout Linn County seven days a week.  
Our trained professionals provide services to meet a range of 
health and lifestyle needs: 

• Nursing Services 

• Personal Care Assistance from a  
Trained Certified Nursing Assistant

• Companionship/Chore Services

Call 319-297-8654 for a free consultation.

The care you needThe care you need

319-297-8654
www.methwick.org

in the comfort of your homein the comfort of your home

10   Nov. 18 - 24, 2013     Corridor Business Journal  

     CBJ LIST     

Eastern Iowa Institutions of Higher Education(Ranked by number of students enrolled spring 2013)

RANK Institution/Address Phone/Web site
Students Enrolled
Spring 2013 President/Chairperson Date Established Purpose/Mission

1
University of Iowa
101 Jessup Hall
Iowa City, IA 52242

(319) 335-3549; www.uiowa.edu 31,065B Sally Mason 1847
The largest public university in Iowa with undergraduate and graduateprograms in liberal arts, business, medicine, engineering, education, law,pharmacy, dentistry, public health and nursing.

2
Kirkwood Community College
7725 Kirkwood Blvd. SW
Cedar Rapids, IA 52404

(319) 848-8700; www.kirkwood.edu 14,863 Mick Starcevich 1966
Provides affordable liberal arts and sciences, vocational, professionaldevelopment education and workforce training through its campuses inCedar Rapids, Iowa City and all seven counties in its service area.

3
University of Northern Iowa
1222 W. 27th St.
Cedar Falls, IA 50614

(319) 273-2311; www.uni.edu 11,385 William Ruud 1876 A comprehensive public university with a variety of undergraduate andgraduate programs; historically known as a teacher-preparation institution.

4
Upper Iowa University
605 Washington St.
Fayette, IA 52142

(800) 553-4150; www.uiu.edu 6,316C William Duffy II 1857 A private liberal arts university with centers in the U.S. and at internationalcenters in Hong Kong, Singapore, and Malaysia.

5
Hawkeye Community College
1501 E. Orange Road
Waterloo, IA 50701

(319) 296-4000; www.hawkeyecollege.edu 5,928 Linda Allen 1966 Offers associates degrees and certificate programs.

6
Scott Community College
500 Belmont Road
Bettendorf, IA 52722

(563) 441-4001; www.eicc.edu 4,911 Teresa Paper 1966
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

7
St. Ambrose University
518 W. Locust St.
Davenport, IA 52803

(563) 333-6000; www.sau.edu 3,671D Joan Lescinski 1882
Independent, diocesan, and Catholic — enables its students to developintellectually, spiritually, ethically, socially, artistically and physically toenrich their own lives and the lives of others.

8
Wartburg College
100 Wartburg Blvd.
Waverly, IA 50677

(319) 352-8232; www.wartburg.edu 2,014 Darrel Colson 1852 Four-year liberal arts college of the Lutheran Church (ELCA), nationallyrecognized for community engagement.

9
University of Dubuque
2000 University Ave.
Dubuque, IA 52001

(563) 589-3000; www.dbq.edu 2,013 Jeffrey Bullock 1852 A private university affiliated with the Presbyterian Church which offersundergraduate, graduate, and theological seminary programs.

10
Mount Mercy University
1330 Elmhurst Dr. NE
Cedar Rapids, IA 52402

(319) 363-8213; www.mtmercy.edu 1,761 1928 A Catholic institution providing student-focused baccalaureate and graduateeducation in the spirit of the Sisters of Mercy.

11
Clinton Community College
1000 Lincoln Blvd.
Clinton, IA 52732

(563) 244-7001; www.eicc.edu/ccc 1,732 Karen Vickers 1946
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

12
Muscatine Community College
152 Colorado St.
Muscatine, IA 52761

(563) 288-6001; www.eicc.edu 1,700 Bob Allbee 1929
One of the Eastern Iowa community colleges providing college transfer andcareer technology training, adult and continuing education, and a variety ofbusiness and industry services.

13
Grinnell College
1103 Park St.
Grinnell, IA 50112-1690

(641) 269-4000; www.grinnell.edu 1,578 Raynard Kington 1846 The college pursues their mission by educating young men and women inthe liberal arts through free inquiry and the open exchange of ideas.

14
Loras College
1450 Alta Vista St.
Dubuque, IA 52001

(563) 588-7100; www.loras.edu 1,411 James Collins 1839
A Catholic liberal arts college, creates a community of active learners,reflective thinkers, ethical decision-makers, and responsible contributors indiverse professional, social, and religious roles.

15
Maharishi University of Management1000 N. Fourth St.
Fairfield, IA 52557

(641) 472-7000; www.mum.edu 1,327 Bevan Morris 1974 Consciousness-based learning with degrees in liberal arts and sciences,business and humanities.

16
Coe College
1220 First Ave. NE
Cedar Rapids, IA 52402

(319) 399-8500; www.coe.edu 1,293 David McInally 1851
A private, four-year liberal arts college offering a nationally recognizededucation combined with outstanding internship, research and practicumopportunities.

17
Cornell College
600 First St. SW
Mount Vernon, IA 52314-1098

(319) 895-4538; www.cornellcollege.edu 1,174 Jonathan Brand 1853 Liberal arts college where students develop intellectual curiosity, creativity,and moral courage necessary for a lifetime of learning and citizenship.

18
Clarke University
1550 Clarke Dr.
Dubuque, IA 52001

(563) 588-6300; www.clarke.edu 1,123 Joanne Burrows 1843 A private Catholic college that promotes liberal arts and sciences, the finearts, selected professional programs and graduate programs.

19
William Penn University
201 Trueblood Ave.
Oskaloosa, IA 52577

(641) 673-1001; www.wmpenn.edu 1,071 1873
Provides the opportunity for an educational experience with a focus onleadership, technology, and the Quaker principles of simplicity, peace-making, integrity, community, and equality.

20
Ashford University
400 N. Bluff Blvd.
Clinton, IA 52733

(563) 242-4023; www.ashford.edu 1,012E Jane McAuliffe 1918
To provide accessible, affordable, innovative, high-quality learningopportunities and degree programs that meet the diverse needs ofindividuals pursuing integrity in their lives, professions, and communities.

21
Palmer College of Chiropractic
1000 Brady St.
Davenport, IA 52803

(563) 884-5000; www.palmer.edu 1,011 Donald Kerns 1996
Emphasis on core educational components including chiropracticphilosophy, basic science instruction and clinical skills including adjustingtechniquesSource: Staff research. Note: Entries may be edited for length and clarity.B Fall 2013 enrollment. C Includes main, satellite and online campuses. D Enrollment from Fall 2012. E Fall 2012 enrollment number.

   Our readers get it.

Do you?
The locally-owned and independent, weekly 
business newspaper covers business in the rapidly-
growing Corridor.

Every week you’ll receive comprehensive coverage of 
Corridor business news, PLUS special features about 
the people and events that make the Corridor a great 
place to live.
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New pharmacy era dawns in Washington

Reliant Long Term Care, started by Todd Thompson (pictured) and his cousin Jon Thompson, was founded in 2007 and uses a strop system that 

organizes medications by time. The pharmacy is located at 1010 W. Madison St. in Washington. BI
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Entrepreneur: 101
Read about the successes and challenges of 16 local entrepreneurs.

CR mayor cites business-friendly climate, flood recovery progress
By Gigi Woodnews@corridorbusiness.comCORRIDOR—It’s his second time at the top of the list. Mayor Ron Corbett is this year’s Most Influential Person of the Corridor. He first appeared on the list in 2009 at No. 5, then again in 2010 at No. 1. In 2011 and 2012 he came in at No. 3. The Most Influential desig-nation is determined by voters. During the first few years, only Corridor Business Journal sub-scribers were allowed to vote. During the past few years, the CBJ has opened voting up to the public. The CBJ emails 

ballots to subscribers of the print newspaper and twice 

daily email updates. Links are then posted on the CBJ 

Facebook and Twitter pages. So while the voting is open 

to the public, the voters tend to be readers or people con-

nected to the CBJ. We keep the actual voting tallies secret, for proprietary 

reasons. One thing the CBJ can share is this; there was a 

344 percent increase in voting this year over last.
With each year, the number of CBJ readers increases. 

As the CBJ reader base grows, voting results become more 

diversified. There are several new names on the list, in-

cluding Dan Thies, principal at OPN Architects; Kelly Ort-

berg, new president and CEO of Rockwell Collins; Eric 

Engelmann, CEO of Geonetric; Randy Scheil, senior pas-

tor at Stonebridge Church in Cedar Rapids; Andy Stoll, 

co-founder of Seed Here; and Lydia Brown, co-founder 

of Skywalk Group and founder of Ascent. See the full list 

Corbett is 2013 Most Influential

Ron Corbett

CORBETT CONTINUES ON PAGE 13

Lundell
Coralville gets a new leader.

PAGE 3

Entrepreneurs use robotic tech to  dispense medications to care facilities
By Gigi Woodgigi@corridorbusiness.comWASHINGTON—Cousins and lifelong friends from Mus-

catine, Jon Thompson and Todd Thompson, ended up at-

tending pharmacy school at the University of Iowa together. 

“Jon is my cousin but he’s more like my little brother. 

Our dads farmed together,” Todd Thompson said. “Once 

I went to college, I went back to school and I looked across 

the room in chemistry class and saw Jon there and I said, 

‘go to pharmacy school with me.’ I talked him into it, so 

we went to pharmacy school together.”

PHARMACY CONTINUES ON PAGE 6
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When did you start playing the horn?
I started playing horn in Flint, Michigan during the fourth 

grade in 1971. The brass instructor for my district was Ron 
Aaronson, who was principal horn with the Flint Symphony. My 

mother, Margaret Harris attempted to teach me some piano, but the 
student was slightly less than receptive. So the horn is the first and only 

instrument I have studied in depth.

Describe your first instrument.
We bought my first horn the following summer (1972), a Holton Collegiate single 

horn. I used school owned instruments up to and including my undergraduate 
school. In high school I helped select instruments the school purchased, normally Conn 

8-d’s or Holton Farkas 179 horns, so I felt I had my “own” horn most of my HS career 
since I had selected them for myself.

Do you come from a musical family?
Yes. My mother was trained as a music therapist, so I was exposed to all kinds of music 
from the beginning. She’s also a pianist, organist, and singer. My father attempted to play 
trombone for a short time in high school. I was never formally encouraged to go into music, 
but from the time my aunt let me try her horn when I was 5, I pretty much knew where 
I was headed. My younger brother and sister are both amateur musicians; she sings and 
played bassoon, he sings and plays bass in a band in Kansas City.

Were you influenced by old records or tapes? Which ones?
With my mother being a music therapist, I was surrounded from day one with 

many, many records. Pop, Rock, Country, Comedy, Classical, Bluegrass, Prog-Rock, 
Beethoven, Mozart, Puccini, Homer and Jethro, Charley Weaver, Dennis Weaver 

(Ok, I cheated for alliteration, but he WAS an original member of the Sons of the 
Pioneers, which I DID listen to), Bach, PDQ Bach, Sugarloaf (Drummer is a 

distant cousin), and most of all any recording of Dennis Brain, premier horn 
soloist of his day, which I started collecting and listening to in the 5th Grade.

Do you teach music?
Yes. I teach private horn lessons at the Orchestra Iowa 

School of Music, Coe College, Kirkwood College and at 
Wartburg College. I’ve had students aged 11 to 60! It’s 

a tremendous amount of fun and one of my great 
pleasures.
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Who are your musical inspirations?  
Sure there are recorded artists I enjoy, but the biggest 
musical inspirations in my life are the fine musicians 
with whom I play.  Especially when I first started playing in 
orchestra, I would listen to colleagues such as Jane Walker play 
with incredible consistency and attention to detail and do my best to 
emulate them.  Molly Paccione and David Hempel would talk with me 
about stylistic conventions and nuances used when performing music of 
different composers.  By observing the way James Ellis and Carey Bostian move 
their bows, I learned a great deal about how to use my airstream to produce 
more refined musical phrasing.  Conductor James Dixon used to cite musical 
principles in our rehearsals, and my clarinet professor, Maurita Mead teaches using a 
variety clarinet concepts, all of which I try to pass on to my students. I attend clarinet 
conferences where I listen to live performances of fine, experienced players, like Larry 
Combs and Chad Burrow, and try to analyze what it is about their playing that makes it 
special so I can try to improve my own performances. 

Do you remember your first performance?
I am afraid I have no memory of my first performance.  I do remember my first honor 
band performance.  I was playing on my new, wooden, “semiprofessional” clarinet, a Selmer 
Signet Soloist model.  I was playing first chair, second clarinet, and I had a short duet 
with the first chair clarinet in some piece on the concert.  Moments before the duet, I saw 
something rolling across the floor and realized it was a part of my new clarinet.  That was 
the day I learned that the toneholes are glued into the instrument.  I turned to the guy 
sitting next to me to tell him he would have to play the duet.  He said a big, “Nuh-uh!” 
and handed me his clarinet, so I played that for the rest of the concert.

Do you have any advice for young musicians? 
My students would probably tell you that I have lots of advice.  Really learn how to 
practice effectively, with great attention to detail; it is an invaluable skill.  Make it 
a point to learn scales and arpeggios in every key so the music theory becomes 
automatic so you can give more attention to musical phrasing.  Pay attention 
to tone production and intonation no matter what you are playing.  Play 
with people who play better than you do as often as you can and try to 
analyze what makes them sound so good so you will, too.  Listen to a lot 
of music and try to absorb the characteristics that make a piece sound 
like Brahms, Mozart or Shostakovich.  Play “drop the needle” on 
the radio; when you can hear just a bit of a piece and make 
intelligent guesses as to who the composer might be, then 
hear the announcer say who the composer really is, 
you start to develop more of an ear for musical 
distinctions.
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Member FDIC
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At U.S. Bank, our customers and our communities are always center stage. 
We are privileged to support inspiring performances and programs that enrich

the quality of life for everyone. 
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and to applaud the creative spirit – from overture to standing ovation. 

All of us applauding for you.
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Friday, February 7, 7:30 p.m.
Saturday, February 8, 7:30 p.m.
Sunday, February 9, 3:00 p.m.
 

West High School, Iowa City
Paramount Theatre, Cedar Rapids
Sondheim Center, Fairfield 

Timothy Hankewich, Music Director

Ludwig van BEETHOVEN

Wolfgang Amadeus MOZART

Samuel BARBER

Dmitri SHOSTAKOVICH

Leonore Overture No. 3, Op. 72b

Sinfonia Concertante in E flat major, K. 364
    I. Allegro maestoso
    II. Andante
    III. Presto

First Essay for Orchestra, Op. 12

Symphony No. 1 in F minor, Op. 10
    I. Allegretto – Allegro non troppo
    II. Allegro
    III. Lento
    IV. Allegro molto – Lento

– intermission –

Luke Witchger, Violin
Lisa Ponton, Viola
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Ludwig van Beethoven was baptized in Bonn, Germany, on 
December 17, 1770, and died in Vienna on March 27, 1827. 
He began composing Fidelio—a German adaptation by Joseph 
Ferdinand Sonnleithner of a French libretto, Léonore, ou L’Amour 
conjugal, written by J.N. Bouilly and successfully set to music by 
Pierre Gavaux—early in 1804, completing the composition the 
following year. The opera was produced unsuccessfully on November 
20, 1805, considerably pruned and performed again on March 29 
and April 10, 1806, at which time he introduced the overture now 
known as Leonore No. 3. A thorough reworking of text and music 
(libretto revisions by G. F. Treitschke) made in 1814 was successfully 
performed at the Kärntnerthor Theater in Vienna on May 23 of that 
year. The score calls for flutes, oboes, clarinets and bassoons in pairs, 
four horns, two trumpets, three trombones, timpani and strings. 
Duration is about 14 minutes.
  
Beethoven’s struggles with musical drama in his single completed 
opera are well documented not only in the different versions of the 
opera itself  but also in the overtures—no fewer than four—that 
Beethoven composed for his work. After using what we now call 
No. 3 for a revised version of the opera in March 1806, Beethoven 
eventually chose to replace it, finding that its power utterly 
overwhelmed the light-hearted opening scene. It remains one of 
the most dramatic and exciting overtures ever written. Beginning 
with a slow introduction that slips surprisingly from the tonic C 
major to a dark B minor and then to A flat  (where Beethoven 
briefly quotes Florestan’s aria “In des Lebens Frühlingstagen”–“In 
the springtime of my life”), it takes some time for Beethoven to 
return to his home key for the Allegro and the main body of the 
movement. 

The Allegro presents music of tense excitement not found in 
the opera itself, then modulates to a bright E major for the 
secondary theme (Florestan’s aria again, stated by clarinet). The 
taut development leads to a climactic gesture borrowed from the 
opera—an offstage trumpet signaling the arrival of help and the 
downfall of the villainous Don Pizarro’s murderous intentions. 
Though Beethoven eventually felt that this overture did not serve 

his purpose in its original 
form, it has remained one 
of the favorite individual 
examples of his “heroic” 
period. Gustav Mahler, 
feeling that the Leonore 
No. 3 deserved to be heard 
more often than it was, 
began the practice of using 
it as an orchestral interlude 
between the two scenes of 
the opera’s second act, a 
practice still often followed 
today. But there, too, it 

PROGRAMNOTES
Leonore Overture No. 3, Opus 72b
Ludwig van Beethoven, 1770-1827

vitiates the brilliance of the public celebration of the tyrant’s 
downfall by letting us hear it in purely instrumental music before 
we have a chance to see it on the stage. So in the end, the best place 
to encounter this overture is in the concert hall, where it superbly 
encapsulates the essence of Beethoven’s only opera.

Johannes Chrysostomus Wolfgang Gottlieb Mozart, who began 
calling himself Wolfgang Amadeo about 1770 and Wolfgang Amadè 
in 1777 (but never Wolfgang Amadeus), was born in Salzburg, 
Austria, on January 27, 1756, and died in Vienna on December 5, 
1791. Most probably he wrote this work in Salzburg in the summer 
of 1779; we have no information about its early performance history. 
In addition to the violin and viola solos, the score calls for two oboes 
and two horns, plus the orchestral strings, with two sections of violas 
as well as violins. Duration is about 30 minutes.

Mozart’s flair for the theater shows itself again and again in his 
concertos, too, for the concerto is surprisingly like the opera in its 
structure and approach. In both cases there is a soloist who comes 
on stage and waits while the orchestra plays an introduction (or 
ritornello, as it was called in the 18th century), providing the main 
material of the piece, whether concerto movement or aria. The 
audience listens patiently, knowing that soon the soloist will begin. 
When the soloist pauses, the orchestra continues, and the audience 
waits for soloist to return. In both concerto and opera, the prime 
prerequisite for a composer was a fertile melodic imagination; it 
is through melody that musical character is expressed. Mozart’s 
melodic gift is second to none, and his ability to produce a whole 
series of themes in the structure of a single movement—each 
serving its particular purpose—meant that he was particularly 
fitted to the twin genres of opera and concerto. (Haydn, on the 
other hand, who greatly preferred to develop the implications of 
a single musical idea through the course of a movement, was far 
more successful in the symphony and string quartet.)

Mozart wrote concertos for solo winds, and for solo violin (five 
lovely, graceful works composed in the single year of 1775), and 
especially for solo piano. But he also composed several works in 
the then popular medium known as the Sinfonia concertante, 
essentially a concerto with multiple soloists. Here particularly 
his powers of melodic 
invention were essential, 
for he not only had to 
distinguish between 
soloist and orchestra, but 
also between the two (or 
more) soloists.

Far and away the most 
successful of his works 
for multiple soloists is 
the one that also stands 
as his finest concerto for 
stringed instruments, the 

Sinfonia Concertante in E flat major 
for violin and viola, K.364 
Wolfgang Amadeus Mozart, 1756-1791

By Steven Ledbetter



E flat sinfonia concertante for violin and viola. Mozart himself had 
been an accomplished violinist (his father was, after all, the most 
famous violin pedagogue of the century), and in chamber music 
he preferred to play the viola, since he liked to be in the middle of 
the texture. 

From beginning to end the work is filled with wonderful details 
of scoring and texture. Unlike a piano concerto, where the 
soloist’s arrival brings a sound entirely new to the piece, the two 
string soloists here emerge out of the texture, only gradually to 
develop their individuality. But individuals they become, singing 
to themselves, or with the tiny complement of winds (oboes and 
horns), or contrasting with the larger body of strings. During 
the slow movement, the two soloists embark on elaborate 
embellishments that recall the fioritura of great operatic scenes, 
filled with passion and pathos. The finale returns to light hearted 
high spirits with the soloists leading the way in virtuosity (showing 
the other strings, for example, how to turn the 2/4 meter into a 
figure filled with triplets) to the satisfying conclusion.

Samuel Barber was born in West Chester, Pennsylvania, on March 
9, 1910, and died in New York on January 23, 1981. He composed 
his Essay for Orchestra in 1937. Arturo Toscanini conducted the 
first performance on a broadcast concert of the NBC Orchestra in 
New York on November 5, 1938. The score calls for two flutes, two 
oboes, two clarinets, two bassoons, four horns, three trumpets, three 
trombones and tuba, timpani, piano and strings. Duration is about 
8 minutes.

Samuel Barber grew up in a musical family (his aunt was the great 
contralto Louise Homer, whose husband, Sidney Homer, was a 
composer, and he began play the piano at six and compose the 
following year. Still, it was with some trepidation that he left a note 
on his mother’s dresser when he was about eight to tell her of his 
self realization: “To begin with, I was not meant to be an athelet 
[sic] I was meant to be a composer. and I will be, I’m sure...Don’t 
ask me to try to forget this...and go play foot ball.” It was Sam’s 
uncle Sidney who encouraged his composition most with letters 
full of advice, and by the time the boy was seventeen, his aunt had 
begun including some of his early songs on her recital programs.
Barber’s musical technique was formally developed during eight 
years he spent as a student at the Curtis Institute in Philadelphia, 
where he joined its first class in 1924 (when he was just fourteen). 
There he studied piano, composition (with Rosario Scalero), 
conducting (with Fritz Reiner), and voice. For a time he 
contemplated the idea of a career as a professional singer (and, 
in fact, he once recorded the baritone part in his Dover Beach for 
string quartet and voice, a performance that is still available on 
New World Records). But it was primarily as a composer that he 
developed during his Curtis years.

Barber’s style was always conservative, emphasizing the long 
lyrical line and relatively traditional tonal harmonies. His setting 
of language was felicitous, and his ear for color acute. All of these 
strengths made him for many years one of the most popular of 

- 31 -

American composers. 
Though by the time of his 
death he felt himself to be 
an outsider in the musical 
world, his music has been 
heard more frequently 
in recent years and 
appreciated for its craft and 
expressive directness.

From early on Barber won 
awards; at first these took 
him for study in Europe, 
especially Italy, where he 
not only composed a great 
deal of music but made useful connections. In July 1937 Artur 
Rodzinski conducted Barber’s First Symphony at the Salzburg 
Festival, the first American music ever to be performed in that 
bastion of European culture. At the time, Arturo Toscanini was 
planning his programs for the following year and looking for 
an American work to include. Rodzinski suggested Barber, and 
when Toscanini expressed an interest in seeing a short piece, 
Barber quickly composed his Essay for Orchestra and made an 
arrangement for orchestral strings of the Adagio from his String 
Quartet. He sent the works to Toscanini, but heard nothing. 
Eventually the scores were returned with no message from the 
conductor, who returned to Europe the following spring.

When Barber’s classmate Giancarlo Menotti visited Toscanini 
at Lago Maggiore that summer, Barber refused to go with him. 
Toscanini understood the reason for the young composer’s 
absence: “He’s just angry with me, but he has no reason to be—I’m 
going to do both of his pieces.” The performances on November 5, 
1938, were widely heard and remarked, partly because Toscanini 
had a reputation for musical conservatism and for a lack of interest 
in American music. The fact that he played two works by an 
American composer on the same program brought Barber’s name 
and music before the public more effectively than almost anything 
else could have done.

Barber chose the title “Essay” for his piece to suggest the literary 
form of a short work that explores a single aspect of a subject. 
It begins with a somber Andante sostenuto in which a small 
gesture is repeated, putting forth lyrical extensions leading to 
an impassioned climax. A strongly contrasting Allegro molto in 
3/4 time is brighter in color and movement, but gathers itself on 
a sustained dominant (E) for one final weighty statement of the 
opening theme, but the close is questioning, left hanging on the 
suspended dominant.  This is an essay that poses a question but 
leaves the answer pending for our consideration.

First Essay for Orchestra, Opus 12
Samuel Barber, 1910-1981

Continued on next page...
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Dmitri Dmitriyevich Shostakovich was born in St. Petersburg 
on September 25, 1906, and died in Moscow on August 9, 1975. 
He completed his Symphony No. 1 in December 1925 as his 
graduation exercise for Maximilian Steinberg’s composition course 
at the Leningrad Conservatory. Nikolai Malko and the Leningrad 
Philharmonic gave the first performance on May 12, 1926. The 
symphony is scored for three flutes (two doubling piccolo), two 
oboes, two clarinets, two bassoons, four horns, two trumpets, 
“tromba contralta” (defined in Sibyl Marcuse’s Musical Instruments 
as a “valved trombone in trumpet form...sounding an octave below 
the natural trumpet in F...devised and first introduced by Rimsky-
Korsakov”), three trombones, bass tuba, timpani, snare drum, 
cymbals, bass drum, tam-tam, bells, piano and strings. Duration is 
about 28 minutes.

Already in his early teen years, Dmitri Shostakovich revealed that 
he had the makings of a major composer (one can find recordings 
of works written by the time he was fourteen or so, and they already 
show a practiced hand at inventing musical ideas and creating 
variations on them), even though he was always very modest about 
his music from the time. He was also becoming a fine pianist, 
one who constantly invented musical ideas at the keyboard. An 
aunt, Nadezhda Galli-Shohat, emigrated to the United States in 
1923, and later told the composer’s biographer V.I. Seroff that, 
when she first heard the Symphony No. 1, she was amazed to hear 
thematic ideas that he had created in his boyhood, sometimes as 
illustrations of the fables of LaFontaine (the grasshopper and the 
ant) or of Hans Christian Andersen’s little mermaid. The young 
Mitya, as we was called by his family, read voraciously, but music 
was clearly the central fact of his life. 

Despite financial hardship, his family saw to it that his gift 
was developed. He had lessons first at home, then at a formal 
music school, and finally, when he was thirteen, in 1919, at the 
Conservatory in Petrograd (the name given to St. Petersburg for 
a short time during the early Soviet era - later to be changed to 
Leningrad, and finally, after the fall of the Soviet Union, back to 
St. Petersburg).

His teacher at the Conservatory was Maximilian Steinberg, 
who had been a pupil of Rimsky-Korsakov’s. There he had been 
far overshadowed by another student, Igor Stravinsky, whose 
originality was evident and who became one of the central 
influences on all twentieth-century music. Steinberg was more 
conservative in his orientation, but he was an excellent teacher, 
and in that role he served the young Shostakovich very well. Even 
when his pupil’s music leaned in a far more modernist direction 
than he would have liked, Steinberg clearly recognized the young 
man’s extraordinary talent and continued to offer his backing.  
The Symphony No. 1 was Shostakovich’s graduation piece from the 
conservatory, completed when he was just nineteen. The fact that 
he was able to call it his “Opus 10” indicates how much serious 
composition he had already undertaken. It was so finished a work 
that the Leningrad Philharmonic accepted it for performance—a 
rare experience for any young composer fresh out of school! And 
when it appeared as if the performance would fall through because 

Symphony No. 1 in F minor, Opus 10
Dmitri Shostakovich, 1906-1975

Shostakovich could not afford to have the orchestral parts copied, 
the Conservatory agreed to pay for the job, something that must 
have happened at the instigation of his teacher. 

With any young composer, it is usually possible to tell what music 
has made the greatest impression on him. Certainly Shostakovich 
had been listening to the recent stars of Russian music—
Prokofiev’s Classical Symphony, the Stravinsky of  Petrushka, and 
Mahler, whose ability to take some of the most commonplace 
ideas and turn them emotionally inside out was a procedure that 
he made his own. Yet despite these evident influences, we can also 
hear through hindsight the mature Shostakovich.  His treatment 
of the orchestra, often spare and of chamber-music delicacy; his 
delight in including the piano in the orchestral fabric; quirky waltz 
themes; and a certain sassiness are all evident here. 

Indeed the sassiness was already evident to the young composer. 
In December 1924, having drafted the first two movements, he 
told a friend that it might more fittingly be called a “Symphony-
Grotesque.” When the entire work was finished, in July 1925, his 
teacher Steinberg and the conductor intended for the premiere, 
Nikolai Malko, insisted that the finale could not be played at 
the tempo Shostakovich demanded. Refusing to accept their 
declaration unchallenged, the young composer took the two most 
difficult parts, for trumpet and clarinet, to musician friends in the 
cinema orchestra and found that they could be managed quite 
easily. 

Shostakovich always regarded the date of the premiere, May 12, 
1926, as his “second birthday.” It instantly put him on the map as 
a composer to watch.

Shostakovich came to this first symphony with a number of 
youthful orchestral compositions under his belt, yet he continually 
goes his own way, never simply imitating the romantic lushness 
of Steinberg’s teacher Rimsky-Korsakov. When his music is fuller 
than chamber music, it most often suggests the vigor of the theater 
(this was the era of the new mass theater supervised by Meyerhold, 
and Shostakovich responded to it strongly).

A simple listing of the four movements (with the slow movement 
placed third) makes the symphony look more traditional than 
it is. Shostakovich never offers the obvious approach. Themes 
are interrupted, then recur in unexpected places. The opening is 
purposely discontinuous, shifting ground and mood, until finally 
the clarinet embarks on an extended marchlike figure that lies 
behind much of what happens in the rest of the piece. 

While the second 
movement offers nose-
thumbing satire and 
the last movement the 
energetic brashness 
of youth, the slow 
movement is something 
entirely different again, 
converting the cool 
clarinet theme from the 
opening movement into 
an oboe melody of endless 
yearning.



From the moment of the symphony’s premiere, the young man 
was singled out as the most important composer the Soviet Union 
had produced—a notoriety that later often made life difficult for 
him when he was expected to toe a party line in his music. But he 
almost always found ways to remain himself—non-political, but 
intensely personal, original and humane.

© Steven Ledbetter (www.stevenledbetter.com)

Great Beer

Lisa Ponton has appeared as a viola soloist 
and chamber musician throughout Europe 
and the United States. She has performed at 
the Sensommar Festival in Sweden and the 
Rheinishes Musikfest in Germany as well as 
the Library of Congress, the Kennedy Center 
and the Corcoran Gallery in Washington 
DC.

Ms. Ponton has held the positions of 
Associate Principal Viola of the Iceland 
Symphony Orchestra, Principal Viola of 

Sweden’s Malmö Symphony Orchestra and Associate Principal Viola 
of “The President’s Own” Marine Chamber Orchestra, the resident 
orchestra of the White House. 

Lisa Ponton received her Bachelor of Music degree from The Curtis 
Institute of Music in Philadelphia. As a full scholarship recipient, she 
earned her Master of Music Degree at The Juilliard School in New 
York. She then concluded her studies at the Hochschule für Musik in 
Cologne. She is currently Principal Viola of Orchestra Iowa and the 
viola instructor at Grinnell College.

Luke Witchger won the role of concertmaster 
for Orchestra Iowa in 2013, making him the 
youngest professional concertmaster among 
the nation’s major symphony orchestras. He 
regularly performs with the Orchestra Iowa 
Chamber Players and offers master classes 
through the Orchestra Iowa School.

He maintains an active schedule, frequently 
substituting with the New World Symphony 
and the Nashville Symphony Orchestra. 
In 2012, Mr. Witchger performed with the 

Nashville Symphony Orchestra at Carnegie Hall for their Spring Music 
concert. He attends numerous music festivals including Sarasota and 
Aspen. He has soloed with the Vanderbilt University Orchestra and 
the Omaha Symphony Orchestra.

Luke Witchger studied with Carolyn Huebl at Vanderbilt University’s 
Blair School of Music and was concertmaster of the Vanderbilt 
Orchestra. Witchger continues his musical education with Catherine 
Cho at the Juilliard School in New York City.
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The 2013-2014 season will mark Timothy Hankewich’s 8th season 
as the Music Director of Orchestra Iowa. Hankewich, who is 
popular with audiences and critics alike, has earned an outstanding 
reputation as a maestro whose classical artistry is as inspiring as 
his personality is engaging. While conducting Dvorak’s Symphony 
No. 7 in D minor at a Orchestra Iowa concert in January 2006, 
the Cedar Rapids Gazette applauded him for “directing without a 
musical score and displaying a command of the selection and the 
orchestra.” 

In 2002, The Kansas City Star named his performance of Strauss’ 
Four Last Songs one of “15 Great Moments in Classical Music 
and Dance in 2002.” The previous season, following Hankewich’s 
last-minute appearance on the podium for a challenging program 
of Takemitsu, Adams, Scriabin, and Debussy, critic Paul Horsley 
described Hankewich as a “commanding figure onstage, with a 
mellifluously physical conducting style that must be impossible 
for a player not to respond to. There is an easygoing fluidity to his 
phrasing, rubato and tempos and the orchestra seems especially 
animated.” 

Mr. Hankewich was with the Kansas City Symphony for seven 
years, as the organization’s resident conductor. During his time in 
Kansas City, Hankewich had the rare talent to captivate a classical 
audience Saturday night, then turn around and thrill his youngest 
fans at a Sunday afternoon family concert. His knack for pleasing 
diverse audiences served him well at the Kansas City Symphony, 
where he led subscription concerts, directed the Pops and Family 
Series, conducted community and chamber performances and 
hosted the Kansas City Symphony Hour broadcast on NPR-
affiliate station KCUR-FM 89.3 

Winner of the prestigious Aspen Conducting Award, Hankewich 
enjoys an active career as a guest conductor having appeared with 
the Kitchener-Waterloo Symphony, Orchestra London, Santa 
Rosa Symphony, Indianapolis Symphony, Cleveland Chamber 
Orchestra, Tulsa Philharmonic, Indiana University Chamber 
Orchestra, Oregon Symphony, Vermont Symphony, University of 
Evansville Orchestra, Vancouver (WA) Symphony and the China 
Broadcasting Symphony Orchestra. Hankewich also has served as 
artist in residence at Park University from 1999 to 2002, artistic 
director/conductor of the Philharmonia of Greater Kansas City 
from 1999 to 2002 and interim director of orchestra studies at the 
University of Kansas. 

In 2001-2002, Hankewich was declared winner of the Geraldine 
C. and Emory Ford Foundation’s “Immersion in New American 
Music for Professional American Conductors” Award. During that 
same season, he was one of five conductors invited to participate 
in the American Symphony Orchestra League’s 2001 National 
Conductor Preview.

Timothy Hankewich is a native of Dawson Creek, British 
Columbia. He graduated from the University of Alberta, where 
he earned his bachelor of music degree with honors in piano 

performance under Professor Alexandra Munn, then studied 
with Dr. Leonard Ratzlaff and earned his master’s degree in choral 
conducting. He received his doctorate in instrumental and opera 
conducting from Indiana University, where his primary teachers 
were Imre Pallo and Thomas Baldner. His studies have included a 
summer at Vienna’s Wiener Meisterkurs, where he worked under 
the tutelage of Bruno Weil.

TIMOTHY HANKEWICH
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For a few weeks in November, Orchestra Iowa’s Maestro 
Timothy Hankewich ventured through the heart of Europe to 

conduct a series of concerts with the Slovak State Orchestra and 
The Moravian Philharmonic in honor of famed Czech jazz pianist 
and composer, Emil Viklický’s 65th birthday. In the 2008/2009 
Orchestra Iowa season, Maestro Hankewich programmed 
Viklický’s “Moravian Triptych” and after the two met in Cedar 
Rapids, they remained good friends. Eventually plans were made 
for the reprisal of Viklický’s work in Europe and led the Maestro 
to the Czech and Slovak regions of Central Europe. While abroad, 
Maestro Hankewich got an intimate view of European orchestras, 
learned how they compare and differ from their American 
counterparts and experienced the distinctive cultural atmosphere 
of European audiences. To our great benefit, he brought back a 
detailed account of his voyage.

Maestro Hankewich and his wife Jill arrived in Prague with a 
few days to wander and take in the beauty before the Maestro’s 
first rehearsal in Kosice, Slovakia. The city of Prague was decked 
for the Christmas holiday and the twinkling lights made the 
evenings dazzling. Next, the Hankewiches were off to Kosice and 
Olomouc, at the opposite ends of the country. They thoroughly 
enjoyed scenic train rides through stunning countryside dappled 
with the occasional castle. Upon their arrival for first rehearsal, 
certain trademarks of European orchestras stood out to Maestro 
Hankewich right away. 

First, European musicians are treated as civil servants and 
are paid by the government. Tim was shocked to find that the 
average rehearsal lasted up to four hours (as opposed to our two 
and a half hour services) and because time isn’t as great a factor, 
preparation for rehearsal is less disciplined. “Getting there took a 

little longer, but the outcome was the same and highly successful,” 
said the Maestro. “Audiences in both communities were extremely 
receptive.”
 
While away, Maestro Hankewich enjoyed warm European 
hospitality, took in beautiful sights, reunited with a famous friend 
and conducted successful performances. His experiences will 
create lasting memories and provided the Maestro with new insight 
on his own orchestra and fostered an even greater appreciation for 
our musicians.

To read Tim’s personal account, visit orchestraiowa.org for the full 
set of Tim Talk blogs.

Tim Travels
By Jade Burgess
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The premiere local source for string players from the 

amateur to working professional, the Artisan Fine 

String Shoppe by West Music offers a fine selection 

of new and antique violins, violas, cellos, and basses.  

Visit with our master luthiers, Kevin Halbrooks at 

West Music Coralville and Tom Bielefeldt at West 

Music Marion, or stop in to browse our vast selection 

of instruments, cases, bows and accessories. 
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be possible without the hard 
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Stop by and visit us at one 
of our area facilities in Cedar 
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or Washington.
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services can work for you at 

www.adm.com/farmers.
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As Orchestra Iowa continues to shift and grow, so do its 
partners. Through its fund at the Greater Cedar Rapids 

Community Foundation, Diamond V has been a supporter 
of Orchestra Iowa’s Fifth Grade Fiddles program for over two 
decades. John Bloomhall, third-generation leader, innovator and 
force behind Diamond V’s continued success, discusses the long-
term partnership between the Orchestra and Diamond V. Having 
recently stepped down as president and CEO, Mr. Bloomhall now 
sits in his new role as Diamond V’s chairman of the board. 

The corporation initially became involved with Orchestra Iowa 
when they shifted their philanthropic approach and began investing 
locally through the Community Foundation. “They enabled us to 
reach out to local non-profits in a much more focused way,” said 
Mr. Bloomhall. The Community Foundation connected Diamond 
V to non-profits that champion the causes Diamond V believes 
in: human services, education, arts and culture. With these four 
elements driving their charitable contributions, the Fifth Grade 
Fiddles program was identified as one of the many ways for 
Diamond V to give back to the community. 

Thanks to the steadfast support from Diamond V, Fifth Grade 
Fiddles is still an active and vibrant program in the Cedar Rapids 
Community School District an outstanding twenty years later. 
Because of this type of generosity, each fifth-grader in the district 
has the opportunity to learn the violin over the period of ten lessons 
taught by an Orchestra Iowa musician. At the conclusion of those 
ten lessons, parents, friends and family are invited to attend a short 
recital featuring the students of the program. What continues to 
intrigue Mr. Bloomhall about the program is how people can 
always discover more about the arts. “How else are students going 
to know if they can appreciate orchestral music? Exploration of 

new instruments at a young age is a wonderful way to 
experience this art form.”

Mr. Bloomhall is no stranger to new experiences. 
Growing up in the 60’s and 70’s, Mr. Bloomhall feels 
that he experienced one of the golden ages of music 
and enjoys a broad range of genres including Motown, 
R&B and jazz. From that wide-ranging appreciation, 
comes his understanding of the power of diversity. 
With business segments in Europe, Asia, South 
America and Africa, Diamond V is a model for how 
diversity can drive success. 

Even as his company works across the globe, Mr. 
Bloomhall continues to think of his local community 
first. With a sister who taught in the Cedar Rapids 
Community School District and a daughter who 

experienced Fifth Grade Fiddles first-hand, Mr. Bloomhall has 
personally seen the effects of Diamond V’s investments. He 
also made a point to mention that the needs and interests of his 
employees matter a great deal when deciding where to invest in the 
community. “We give to organizations where our employees are 
involved in volunteering and where their families will be affected.” 

Orchestra Iowa is thankful for dedicated partners like Diamond V. 
Please turn to page 40 for a full listing of our corporate sponsors 
and contact 319.366.8206, if you would like to become more 
involved in supporting Orchestra Iowa’s Fifth Grade Fiddles. 

By Devin van Holsteijn

John Bloomhall, Chairman of the Board, Diamond V
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United Fire Group is proud to support Orchestra Iowa and congratulates 
them on another exciting season—the 92nd! We believe a strongly 
established arts and cultural community is an essential part of  any great 
city—and Cedar Rapids is our great city. 

PHOTO BY MARK TADE

UNITED FIRE GROUP
Insurance for your life, family, home and business.

HOME OFFICE: CEDAR RAPIDS, IOWA
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Orchestra Iowa would like to thank these medical and dental professionals for their support.

Dr. & Mrs. Charles Barnes

Dr. & Mrs. Lee Birchansky

Dr. & Mrs. Beamer Breiling

Dr. & Mrs. Michael Brooks

Dr. David & Dorea Burkamper

Dr. Cam & Kathy Campbell

Dr. Dennis & Ellie Charipar

Dr. & Mrs. Mohit Chawla

Dr. Steven & Mary Eyanson

Dr. & Mrs. William Galbraith

Dr. Ronald & Corinne Gambach

Dr. David & Susan Gehring

Dr. David E. Haupt

Dr. Scott & Judy Huebsch

Doctors Peter & Ingrid Kolln

Dr. Whealen M. & Laura Koontz

Dr. Dennis & Karen Kral

Dr. Keith & Cheryl Krewer

Dr. Jeffrey & Mary Krivit

Dr. David & Ann Lawrence

Dr. Wieslaw & Joanna Machnowski

Dr. Tim & Kim Michels

Dr. Jeffrey & Kris Nielsen

Dr. William & Bertha Olin

Dr. Naser & Cathie Payvandi

Dr. Brian Randall & Dr. Mary Kemen

Dr. David & Mary Jo Rater

Dr. Franklin L. Scamman

Dr. Robert A. Sedlacek

Dr. Doug & Pat Sedlacek

Doctors Erich & Sallie Sun Streib

Dr. Robert & Ann Swaney

Dr. John Wollner

– intermission –
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William WALTON

Gustav MAHLER

Coronation Te Deum

Symphony No. 2 in C minor (“Resurrection”)
    I. Allegro maestoso 

Symphony No. 2 in C minor (“Resurrection”)
    II. Andante moderato 
    III. In ruhig fliessender Bewegung 
    IV. Urlicht (Primeval Light) 
    V. Im Tempo des Scherzo

Saturday, March 1, 7:30 p.m.

 

Paramount Theatre, Cedar Rapids 

Timothy Hankewich, Music Director

RESURRECTION

– intermission –

Gustav MAHLER

Janice Chandler Eteme, Soprano
Julie Boulianne, Mezzo-Soprano

Chorale Midwest - Bradley Barret, Director
Des Moines Vocal Arts Ensemble - Dr. Timothy McMillin, Director



William Turner Walton, knighted by King George VI in 1951, was 
born in Oldham, Lancashire, England, on March 29, 1902, and died 
on Ischia, in the Bay of Naples, on March 8, 1983. He composed 
the Coronation Te Deum in November and December 1952 for the 
coronation of Queen Elizabeth II,which took place on June 2, 1953, 
in Westminster Abbey. The score calls for two mixed choruses, two 
semi-choruses, boys’ voices, organ, orchestra and military brass. 
(Walton arranged the score so that not all of the instruments would 
be required on later, less major, public occasions.) Duration is about 
9 minutes.

During the half century and more of his composing career, William 
Walton was first of all a notorious “bad boy” for the prankish 
and sassy Facade, composed when he was barely twenty, then a 
composer of fashionably modern (though not “modernistic”) 
music in his Viola Concerto and the oratorio Belshazzar’s Feast, 
and finally as a respected senior composer often regarded as old-
fashioned for a generally conservative musical language. In all 
three of these stages, his music was too often praised or attacked 
not for its own inherent qualities, but because of the labels placed 
on it by outside observers. Walton was a private man who regularly 

withdrew to Italy, finally settling 
on the island of Ischia for the last 
thirty-five years of his life, working 
carefully and at his own pace on his 
compositions.

Not many composers have the 
opportunity to compose music for 
two royal coronations—at least not 
in a stable monarchy like England’s—
but Walton composed the march 
Crown Imperial  for the coronation of 
King George VI in 1937. Fifteen years 
later he was commissioned to write 
two scores—the march Orb and Sceptre, and the closing Te Deum, 
for the coronation of the late king’s older daughter, Elizabeth, who 
bore the name of one of the most important monarchs in English 
history.

The Te Deum is an ancient liturgical text in praise of God. Medieval 
tradition had it that the text was improvised by St. Ambrose and 
St Augustine in the Fourth Century when the former baptized 
the latter into the Christian faith. As sung in plainsong or in later 
musical settings by many composers, it is employed at moments 
of celebration (a natural reaction to the opening words: Te Deum 
laudamus, or “We praise Thee, O Lord”).  In the Anglican church, 
the Te Deum has often been sung to celebrate the end of a war, or 
to crown a new monarch.

PROGRAMNOTES
Coronation Te Deum
William WALTON, 1902-1983

Te Deum laudamus: te Dominum confitemur.
Te aeternum Patrem omnis terra veneratur.
Tibi omnes Angeli; tibi Caeli et universae Potestates;
Tibi Cherubim et Seraphim incessabili voce proclamant:
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth.
Pleni sunt caeli et terra maiestatis gloriae tuae.
Te gloriosus Apostolorum chorus,
Te Prophetarum laudabilis numerus,
Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta confitetur Ecclesia,
Patrem immensae maiestatis:
Venerandum tuum verum et unicum Filium;
Sanctum quoque Paraclitum Spiritum.
Tu Rex gloriae, Christe.
Tu Patris sempiternus es Filius.
Tu ad liberandum suscepturus hominem, non horruisti Virginis uterum.
Tu, devicto mortis aculeo, aperuisti credentibus regna caelorum.
Tu ad dexteram Dei sedes, in gloria Patris.
Iudex crederis esse venturus.
Te ergo quaesumus, tuis famulis subveni: quos pretioso sanguine 
redemisti.
Aeterna fac cum sanctis tuis in gloria numerari.
Salvum fac populum tuum, Domine, et benedic hereditati tuae.
Et rege eos, et extolle illos usque in aeternum.
Per singulos dies benedicimus te.
Et laudamus nomen tuum in saeculum, et in saeculum saeculi.
Dignare, Domine, die isto sine peccato nos custodire.
Miserere nostri, Domine, miserere nostri.
Fiat misericordia tua, Domine, super nos, quemadmodum speravimus 
in te.
In te, Domine, speravi: non confundar in aeternum.

We praise thee, O God; we acknowledge thee to be the Lord.
All the earth doth worship thee, the Father everlasting.
To thee all angels cry aloud, the heavens and all the powers therein.
To thee Cherubin and Seraphin continually do cry, 
Holy, Holy, Holy, Lord God of Sabaoth; 
heaven and earth are full of the majesty of thy glory.
The glorious company of the apostles praise thee.
The goodly fellowship of the prophets praise thee.
The noble army of martyrs praise thee.
The holy Church throughout all the world doth acknowledge thee, the 
Father, of an infinite majesty; 
thine honourable, true, and only Son, 
also the Holy Ghost, the Comforter.
Thou art the King of Glory, O Christ; thou art the everlasting Son of the 
Father.
When thou tookest upon thee to deliver man, thou didst not abhor the 
Virgin’s womb.
When thou hadst overcome the sharpness of death, 
thou didst open the kingdom of heaven to all believers.
Thou sittest at the right hand of God, in the glory of the Father.
We believe that thou shalt come to be our Judge.
We therefore pray thee, help thy servants,
whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy saints, in glory everlasting.
O Lord, save thy people, and bless thine heritage.
Govern them and lift them up for ever.
Day by day we magnify thee, and we worship thy Name ever world 
without end.
Vouchsafe, O Lord, to keep us this day without sin.
O Lord, have mercy upon us, have mercy upon us.
O Lord, let thy mercy lighten upon us, as our trust is in thee.
O Lord, in thee have I trusted; let me never be confounded.

Te Deum
Latin Text Translation (from the Book of Common Prayer)
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Walton was commissioned to compose the Te Deum for the 
coming coronation of Queen Elizabeth II in the summer of 1952. 
He met with Sir William McKie, the organist at Westminster 
Abbey and the musical director for the coronation to ensure that 
he knew the physical layout of the space  that the performers would 
occupy (essential for musical cues and for being aware of acoustic 
issues). Later Sir William wrote that he was “most impressed at 
the thoroughness of the briefing”—including what would directly 
precede and follow the Te Deum. 

This challenging and elaborate score was the final music of the 
ceremony, before the national anthem. The entire event was 
musically distinguished, including music by older English 
composers (William Byrd and Orlando Gibbons, whose lives 
overlapped with those of the first Queen Elizabeth, and Handel), 
plus a bevy of modern composers (Vaughan Williams, Hubert 
Parry, George Dyson, Herbert Howell and Charles Villiers 
Stanford). Walton’s work provided a stirring musical climax, as the 
sequence of verses move from the opening grand shout of praise, 
through a series of varied moods, a masterpiece perfectly suited to 
a ceremonial occasion.

Gustav Mahler was born in Kalischt (Kalište) near the Moravian 
border of Bohemia on July 7, 1860, and died in Vienna on May 
18, 1911. He composed his Symphony No. 2 between 1888 and 
1894; the chronology of this process is described below. Richard 
Strauss conducted the first three movements only with the 
Berlin Philharmonic on March 4, 1895; Mahler gave a complete 
performance with the same orchestra and with soloists Josephine 
von Artner and Hedwig Felden on December 13 that year. The 
score calls for four flutes (all doubling piccolo), four oboes (two of 
them doubling English horn), three clarinets in B-flat (one doubling 
bass clarinet) and two high clarinets in E-flat, four bassoons (one 
doubling contrabassoon), ten horns, eight trumpets, four trombones, 
bass tuba, organ, two harps, kettledrums (three players), bass drum, 
cymbals, high and low tam-tams, triangle, snare drum (several if 
possible), glockenspiel, tubular bells, birch brush, plus an offstage 
group consisting of kettledrum, bass drum, cymbals and triangle; 
further, strings, soprano solo, alto solo and mixed chorus. Duration 
is about 80 minutes.

It is an old cliché in film biographies of composers to link the 
moment of artistic creation in some way with a love affair, 
whether consummated or otherwise. Cliché though it be, Gustav 
Mahler began work on the material that was to turn into his 
first two symphonies as an artistic release from a tempestuous 
and troubling involvement with Marion Mathilda von Weber, 
the wife of a German soldier, Captain Carl von Weber, who was 
the grandson of the composer of Der Freischütz and other works 
that effectively created a school of German romantic opera. 
Mahler began involved with the Weber family in December 
1886, when the Leipzig Opera revived a number of Weber’s 
works for the centennial of the composer’s birth, many of them 
conducted by Mahler, and then worked on the completion of 
Weber’s unfinished opera Die drei Pintos. His intense labor on the 

manuscript necessitated nearly constant contact with the Weber 
family. Soon Mahler found himself in love with Marion, and 
she with him. Captain von Weber was aware of the situation but 
discreetly avoided an open break that would surely cause a scandal 
ruinous to his military career. At one point Mahler and Marion 
even planned to elope together. At the appointed hour, he awaited 
her on the platform of the railroad station. But when she failed to 
appear, he returned home, probably with some sense of relief at 
having avoided—through no merit of his own—a personal and 
professional abyss. 

An emotional upheaval of that sort often generated artistic 
creativity in Mahler. This time was no exception. In 1888 Mahler 
composed two large works; the first he called a “symphonic poem,” 
though now we know it (somewhat revised) as the First Symphony. 
He followed this immediately with a single, gigantic march like 
movement in C minor labeled Todtenfeier (Funeral Rites). He 
completed the first full score of this large work by September 1888; 
it was to be another six years before Todtenfeier would finally take 
its place as the opening movement of the Second Symphony. 
 
Todtenfeier could presumably have served as a symphonic poem all 
by itself, but Mahler evidently knew that it was intended for a large 
work, since he began a second movement—a sharply contrasting 
Andante—soon after finishing it. That second movement remained 
unfinished for five long years. The immediacy of the affair with 
Marion von Weber passed into memory and the composer himself 
moved on to conducting positions in Budapest and then (in April 
1891) to Hamburg. 

During these interim years Mahler’s life as a composer was 
devoted largely to the composition of songs, some with piano 
accompaniment, others with orchestra. They drew their texts almost 
entirely from Des Knaben Wunderhorn (Youth’s Magic Horn), an 
anthology of German folk poetry published in 1805 under the 
editorship of Achim von Arnim and Clemens Brentano. Suddenly 
in 1887 Mahler began concentrating on texts from the anthology. 
They tapped a wellspring of creativity in him. For the next decade, 
all his works—from little songs with piano accompaniment to 
immense symphonies—were intricately intertwined with his 
passion for the Arnim and Brentano anthology. He turned songs 
into symphony movements and symphonic writing into song 
accompaniments. So often did he cross the border between the 
“little” genre of the song and the “large” genre of the symphony 
that it is sometimes hard to tell from the musical sketches exactly 
what he was working on. Because the Second, Third and Fourth 
Symphonies draw so much of their substance from these poems 
and their musical settings, they 
are often referred to as the 
“Wunderhorn” symphonies. 

During the summer of 1893, 
on vacation at Steinbach, 
Mahler returned to the Second 
Symphony while also composing 
a number of new Wunderhorn 
songs. He completed a voice-and-
piano draft of Des Antonius von 
Padua Fischpredigt (St. Anthony 
of Padua’s Sermon to the Fishes) 
on July 8. The full score followed 
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on August 1  but by then he had already turned the song into a 
purely orchestral Scherzo, the score of which had been completed 
on July 16; it ended up as the third movement of his symphony. 
By July 19 Mahler had set another Wunderhorn poem, Urlicht 
(Primeval light, for voice and orchestra). It eventually became the 
fourth movement of the Second Symphony. 

At this point Mahler found himself in a quandary: how to bring 
the symphony to a convincing conclusion. Unless he discovered a 
solution, the musically unrelated middle movements would be too 
different from the weighty Todtenfeier, too light in character to fit 
in the same work. He had to create a finale of sufficient weight to 
balance the huge opening movement. If he were able to find such a 
finale, the middle movements could function as intentional points 
of relaxation in the mighty scale of the whole. He abandoned a few 
desultory sketches made in the summer of 1893, despairing that 
he was only finding themes in 3/4 time, when he wanted to write 
a finale in 4/4. 

He found his solution unexpectedly at a memorial service for his 
superior in Hamburg, Hans von Bülow. Bülow was famous both as 
conductor and pianist. For many years he had been intensely active 
with the “music of the future,” the works of Liszt (his father-in-law) 
and Wagner, whose Tristan and Meistersinger he had conducted 
at their premieres. But by the time he met Mahler, Bülow was 
no longer sympathetic to the latest musical trends. He greatly 
admired Mahler’s conducting, but he himself refused to program 
any of the orchestral Wunderhorn songs, insisting that he could 
make no sense of them. And when Mahler played through some of 
the still unfinished Second Symphony for him, von Bülow covered 
his ears and declared that it had surpassed all acceptable bounds of 
dissonance. How ironic, then, that it was through the death of this 
musician so antipathetic to his work that Mahler found the key to 
his conclusion. 
 
Bülow died in Cairo on January 12, 1894; a memorial service was 
held in Hamburg on March 29. Mahler’s close friend, the Czech 
composer Josef Bohuslav Foerster, was also present. Foerster lost 
sight of Mahler in the crush of people at the service, but he was 
strangely moved by the effect of a chorus of children singing a 
resurrection hymn to a text of Friedrich Klopstock, “Auferstehen, 
ja auferstehen.” He described what happened next as follows: 

I did not find Mahler. But that afternoon I could not restrain 
my restlessness, and hurried to him as if to obey a command. I 
opened the door and saw him sitting at his writing-desk, his head 
lowered and his hand holding a pen over some manuscript paper. 
I remained standing in the doorway. Mahler turned to me and 
said: “Dear friend, I have it.”  I understood. As if illuminated by a 
mysterious power I answered:  “Auferstehen, ja auferstehen wirst 
du nach kurzem Schlaf...” Mahler looked at me with an expression 
of extreme surprise. I had guessed the secret he had as yet entrusted 
to no human soul: Klopstock’s poem, which that morning we had 
heard from the mouths of children, was to be the basis for the 
closing movement of the Second Symphony. 

Mahler’s pent-up eagerness to compose his massive finale was 
suddenly released in the realization that Death (the theme of 
the first movement) could only be followed appropriately by 
Resurrection (a subject naturally enough stressed at Bulow’s 
memorial service). The service not only offered an image for the 

symphony’s close but also a text that could give wings to the 
music—Friedrich Klopstock’s resurrection hymn. (Actually 
Mahler ended up adapting the text so freely that, after the first two 
stanzas, it is basically his own work.) From this point he saw his 
way to the completion of the symphony. 

By June 29 he wrote to a friend, “This is to announce the happy 
arrival of a strong and healthy last movement of the 2nd. Father 
and child are faring appropriately in the circumstances; the latter 
is not yet out of danger.” By July 10 he was writing to another 
friend, “The sketches are complete down to the smallest detail and 
I am just on the point of writing out the score. It is a bold piece, 
of extremely powerful construction. The final climax is colossal!” 
And on July 25 a letter announced the completion of the work 
with Mahler’s satisfied assessment: “It is the most significant thing 
I have done up till now.” 

Mahler decided to organize and conduct the first complete 
performance himself. Oddly enough Richard Strauss had already 
led a performance of the first three movements before Mahler had 
found his ending. One wonders what sense an audience could 
have made of such an unlikely torso. In the days of rehearsing 
that preceded the premiere (Berlin, December 13, 1895), Mahler’s 
enthusiasm grew steadily. On the 10th, after all of the elements 
finally came together for a first reading of the finale, he wrote to his 
mistress, soprano Anna von Mildenburg, “Yesterday, for the first 
time, everything turned to sound. All was far beyond my hopes. 
The performers were so transported and enthusiastic that they 
themselves found the appropriate expression...Such grandeur and 
power have never been attained before.” 

Yet to the public, Mahler’s name still meant nothing. None of his 
works had achieved substantial success, and a few performances 
had been outright catastrophes. As a result, ticket sales were 
extremely bad, and most of the tickets had to be given away to 
musicians or conservatory students. To make matters more 
difficult, Mahler had been suffering from a headache from the 
moment of his arrival in Berlin, and on the day of the performance 
it turned into an incapacitating migraine. Bruno Walter recalled 
that when the composer ascended the podium, he was deathly 
pale and had to pause to overcome his dizziness before beginning. 
But once the performance was underway, he felt gradually more 
in control. The music gripped the audience more powerfully as 
movement succeeded movement. 

As we have seen, Mahler composed the first movement of the 
Second Symphony hard on the heels of the First, as if they were 
part of the same creative impulse. Indeed, Mahler remarked once 
that his title for the first movement, Todtenfeier, referred to the 
funeral rites of the “Titan” who was the hero of his First Symphony. 
As late as 1901, Mahler wrote out an extensive descriptive program 
for the symphony in which he explained the character of the 
Allegro maestoso as a recollection of the “life, struggles, passions, 
and aspirations” and of a “well loved person” while standing by his 
coffin. The question that keeps intruding, says Mahler, is “What 
now? What is this life  and this death? Do we have an existence 
beyond it? Is all this only a confused dream, or do life and death 
have a meaning?  And we must answer this question if we are to 
live on.” 



OVERTURE MAGAZINE | FEB-MAR 2014- 47 -

With or without programmatic aid, the first movement is 
overwhelming in vibrancy and variety. For all its novel form 
and content, it still makes obeisance to the traditions of 19th 
century music. The opening key of C minor cannot fail to recall 
Beethoven’s Fifth, and the stormy character of the first ideas 
conjures up Siegmund’s arrival at Hunding’s house in the opening 
of Wagner’s Die Walküre. But the wonder of this opening is the 
range of ideas that Mahler develops, all in C minor, all redolent 
of the funeral march. Magically contrasted with this is a bright 
theme of utter simplicity in E major, a theme that no one but 
Mahler could have conceived. Its upward-striving character 
(reticent at first) is a foreshadowing of the “Resurrection” theme 
of the finale. The material is exposed at considerable length, in two 
stages (corresponding in principal to the old repeated exposition 
in the classical symphony, though Mahler’s “repeat” is in fact a 
continuous and varied development). 

The many tiny thematic ideas that are created as offshoots of 
the march rhythm are intertwined in an elaborate and extended 
development during the course of which the horns sing out a 
hymnlike melody that begins with the first four notes of the Dies 
irae from the Requiem service. But the recapitulation avoids 
resolving the questions raised by the movement; both of the 
principal ideas recur in the same keys in which we first heard them 
(C minor and E major respectively), so that the consolation of the 
major-key theme seems to arrive from another world entirely 
before being driven aside by a dark and mysterious C-minor coda. 
In the score, Mahler asks for a five-minute pause between first 
and second movements, a request motivated in part, no doubt, 
because what follows is so different in character. (In practice today, 
conductors tend to take a long pause, but few if any actually wait 
five minutes.) The next three movements, all much shorter and to 
some extent lighter, function as intermezzi. Mahler described the 
Andante as “a happy moment from the life of his beloved departed 
one.” In style it is a Ländler, an Austrian folk dance in 3/4 time, 
relaxed and bucolic, yet with an extraordinary finish and precision. 
The third movement, related to the Wunderhorn song about St. 
Anthony of Padua’s sermon to the fish, is a witty and sardonic 
Scherzo. In the song version, the text tells of the saint coming 
to a stream and assembling the fishes for a sermon on the 
thoughtlessness of their lives; they listen carefully, and then, when 
the sermon is finished, go on just as before. But one need not 
know the poem: the harshly acid orchestration and the downward-
sinking whirling of the melodic line are unsettling in a movement 
that starts out as if it will be a rather straightforward and light 
hearted dance. 

After the Scherzo slithers heartlessly and chromatically to its 
conclusion, we suddenly hear a human voice and feel a surge of 
warmth. It is an unforgettable moment, marked by a solemnity 
reinforced by the chorale-like harmonization. The poem itself 
is at once naive and profound. Mahler constructs his setting to 
highlight the words “I am from God and will return to God” with 
a musical phrase that is later worked into the finale. The voice dies 
away in Mahler’s favorite rising arch, expressing a sublime and 
tranquil confidence scarcely heard heretofore. 

The serene ending of the fourth movement is shattered by a 
horrendous orchestral outburst. The reference to Beethoven’s 
Ninth Symphony (the last movement of which begins with what 
German writers have been pleased to call a “fanfare of terror”) is 
unmistakable. There follows a complex and very operatic orchestral 
passage—we should remember that Mahler was intimately 
acquainted, from the conductor’s podium, with the world of 
opera and its larger-than-life gestures. Offstage horn calls build to 
elaborate fanfares. If the dead are to be summoned to judgment 
through a musical call to attention, it will be one like this, which 
seems to fill the entire universe. It leads to a gigantic march of 
wild, even vulgar, character, yielding eventually to a section of 
incredible stillness and unreality. Offstage brass instruments (“at 
the greatest possible distance,” says the score) utter the definitive 
summons. As the sound of fanfares dies away, there occurs the 
most breathtaking moment of the entire symphony: unheralded 
and unexpected, the chorus begins singing very softly, the words 
of Klopstock’s resurrection hymn: “Rise again, yes, thou shalt rise 
again, my dust, after a brief rest.” The dead of all mankind seem 
to be stirring in answer to the summons. During the symphony’s 
premiere, the audience actually gasped at the moment of the 
choral entrance. 

From this moment the music gradually becomes confident and 
affirmative. Mahler follows Klopstock’s poem closely at first, but 
from the entrance of the alto solo (“O glaube, mein Herz”—“Believe, 
my heart, you were not born in vain”) the text is Mahler’s own. It 
is tempting to read into it a double meaning: the evident religious 
sentiment derived from Klopstock as well as the composer’s own 
assertion that, in spite of setbacks and failures, his music will live 
(“You have not lived and suffered in vain”). The ringing choral 
finale moves to E-flat, relative major of the opening C minor, 
utterly casting aside the torments and doubts of the funeral march 
for a confident declaration of the utmost brilliance—and a major 
point of arrival in Mahler’s own personal voyage of self-discovery. 

O red rose!
Man lies in deepest need,
Man lies in deepest pain.
Yes, I would rather be in heaven!

I came upon a broad path:
An angel came and wanted to send me away.
Ah no! I would not be sent away!
I am from God and will return to God.
The dear God will give me a light,
Will illumine me to eternal blessed life!

O Röschen rot!
Der Mensch liegt in grösster Not!
Der Mensch liegt in grösster Pein!
Je lieber möcht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg:
Da kam ein Engelein und wollt’ mich abweisen.
Ach nein! Ich liess mich nicht abweisen!
 Ich bin von Gott und will wieder zu Gott!
Der liebe Gott wird mir ein Lichtchen geben,
Wird leuchten mir bis in das ewig Leben!

Latin text

4th Movement: “Urlicht” [Primeval Light] (from Des Knaben Wunderhorn) 

Original German English Translation

© Steven Ledbetter (www.stevenledbetter.com)
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Aufersteh’n, ja aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben! Unsterblich Leben
Wird der dich rief dir geben.

Wieder aufzublühn wirst du gesät!
Der Herr der Ernte geht
Und sammelt Garben
Uns ein, die starben!

O glaube, mein Herz, O glaube:
Es geht dir nichts verloren!
Dein ist, was du gesehnt!
Dein, was du geliebt,
Was du gestritten!

O glaube,
Du wardst nicht umsonst geboren!
Hast nicht umsonst gelebt,
Gelitten!

Was entstanden ist
Das muss vergehen!
Was vergangen, auferstehen!
Hör’ auf zu beben!
Bereite dich zu leben!

O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen!
O Tod! Du Allbezwinger!
Nun bist du bezwungen!

Mit Flügeln, die ich mir errungen,
In heissem Liebesstreben,
Werd’ ich entschweben
Zum Licht, zu dem kein Aug’ gedrungen!
Sterben werd’ ich, um zu leben!

Aufersteh’n, ja aufersteh’n
Wirst du, mein Herz, in einem Nu!
Was du geschlagen
Zu Gott wird es dich tragen!

-Klopstock/Mahler

Rise again, yes, thou shalt rise again,
my dust, after brief rest!
Immortal life! Immortal life
will he who called thee give thee.

To bloom again art thou sown!
The Lord of the Harvest goes
and gathers sheaves  
us, who died.

O believe, my heart, believe:
Nothing is lost with thee!
Thine is what thou hast desired!
Thine, what thou hast loved,
what thou hast fought for!

O believe,
Thou wert not born in vain!
Hast not lived in vain,
Suffered in vain!

What has come into being
must perish.
What has perished must rise again.
Cease trembling!
Prepare thyself to live!

O Pain, piercer of all things,
From thee have I been wrested!
O Death, thou master of all things,
now art thou mastered!

With wings which I have won for myself,
In love’s fierce striving,
I shall soar upwards
to the light to which no I has penetrated!
I shall die in order to live!

Rise again, yes, thou shalt rise again,
my heart, in the twinkling of an eye!
What thou hast fought for
shall lead thee to God!

-Translated by S.L.

5th Movement: “Aufersteh’n ” [Resurrection] (from Des Knaben Wunderhorn) 

Original German English Translation
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Julie Boulianne, winner of the Prix Lyrique 
Français, has been acclaimed for the agility 
and expressive power of her dark-hued mezzo-
soprano in a wide repertoire, with a special focus 
on the music of Mozart and Rossini. Possessing 
a voice The New York Times calls “subtle and 
pure,” she distinguished herself in the role of 
Isolier in Rossini’s “Le Comte Ory” while still 
a member of the Juilliard Opera Center. A 
graduate of McGill University’s Schulich School 
of Music, Julie Boulianne won the First Prize in 
both the Canadian Music Competition and the 
Joy of Singing Competition in New York.
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Rise again, yes, thou shalt rise again,
my dust, after brief rest!
Immortal life! Immortal life
will he who called thee give thee.

To bloom again art thou sown!
The Lord of the Harvest goes
and gathers sheaves  
us, who died.

O believe, my heart, believe:
Nothing is lost with thee!
Thine is what thou hast desired!
Thine, what thou hast loved,
what thou hast fought for!

O believe,
Thou wert not born in vain!
Hast not lived in vain,
Suffered in vain!

What has come into being
must perish.
What has perished must rise again.
Cease trembling!
Prepare thyself to live!

O Pain, piercer of all things,
From thee have I been wrested!
O Death, thou master of all things,
now art thou mastered!

With wings which I have won for myself,
In love’s fierce striving,
I shall soar upwards
to the light to which no I has penetrated!
I shall die in order to live!

Rise again, yes, thou shalt rise again,
my heart, in the twinkling of an eye!
What thou hast fought for
shall lead thee to God!

-Translated by S.L.
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The new-old Opus model 1907 Mighty Wurlitzer console, October, 2013.

Photo from Cedar Rapids Area Theatre Organ Society

Remains of the Mighty Wurlitzer console at the Paramount Theatre, July 2008.
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The new-old Opus model 1907 Mighty Wurlitzer console, October, 2013.

THE 
MIGHTY WURLITZER:

A Long Journey to Restoration

In case you didn’t know, The Paramount Theatre is home 
to a very unique theater pipe organ known as “The Mighty 

Wurlitzer”. The organ was constructed for the theater, known 
as the Capitol Theatre at the time, for its grand opening 1928. 
Theater pipe organs were invented in the early 20th century as 
a means to create a “one man orchestra” to accompany silent 
movies and vaudeville acts. This is precisely what the Wurlitzer 
was used for in the Theatre’s early years. In 1929, the Capitol 
Theatre was purchased by Paramount Pictures and renamed 
the Paramount Theatre. At this time, silent films were quickly 
being replaced with “talkies” and for the next two decades, the 
theater served primarily as a lavish movie palace. 

During this time, the organ’s use was sparse. All across the 
country, grand movie palaces saw a decline in attendance and 
many of these theaters were demolished. In some cases, organs 
were destroyed right along with the buildings. Fortunately, the 
City of Cedar Rapids decided against a proposed demolition of 
the Paramount Theatre and deemed it historically significant. 

Theater pipe organs saw a revival in popularity in conjunction 
with the advent of hi-fi records in the late 1950s. Musicians 
of the time were eager to produce interesting recordings and 
many made use of the nostalgic and diverse range of sounds 
unique to theater pipe organs. In 1969, the Cedar Rapids Area 
Theatre Organ Society, or CRATOS, was formed and sought to 
preserve the art of pipe organs, and after rigorous restorative 
efforts, began to present world-class performers in sell-out 
concerts at the Theatre. CRATOS became the appointed sole 
conservators of the Wurlitzer, which enjoyed much use over 
the next several decades.

Fast-forward to the Flood of 2008. CRATOS president, Darren 
Ferreter, explained that flood waters were only expected to 
reach levels similar to the Flood of 1993, and so the seemingly 
necessary precautions were taken to raise the Wurlitzer’s 
console above stage level and sandbag the area. However, 
as water levels rose to well over eight feet above stage level, 
the Wurlitzer console was ravaged by the raging waters. The 
resulting damages were unprecedented, and when Darren 
entered the theater just a few days after the water crested, 
he found the 850 pound console thrown on its side, severely 
damaged and waterlogged. Attempts were made to rescue the 
console from the building, but in its state of disintegration 
combined with complicated infrastructure of wires that 
connected it to the floor, the removal process was not cohesive.

Restoration plans were made by the City of Cedar Rapids, 
which included hiring organ specialists to replace the console 
with a professionally refurbished replica and restore all 
working parts of the organ to like-new condition. Renovation 
would be a long, complex project, requiring highly specialized 
and scarce skill sets. Of the few people in the world qualified 
for this job, Ken Crome of Crome Organs in Reno, NV was 
selected. A third generation organ restorer known throughout 
the world as the expert on theater organ consoles, Kenny and 
crew of five came to Cedar Rapids. Over the course of three 
days in the dead of winter, when all the walls of the theater 
had been removed for restoration, this expertly skilled crew 
carefully removed and crated the Wurlitzer console and pipes 
for their long journey to Reno in the back of a 53-foot trailer.

Over the next few years, every component of the organ was 
completely repaired. Even though only the console was 
damaged by flood waters and the instrument had been cared 
for over the years, Ken’s team was commissioned to restore all 
elements that gave The Mighty Wurlitzer its unique sound. 
In the end, Crome Organ cleaned and restored thousands of 
individual pieces from bells, to whistles, to pipes. 

In October of 2013, the organ finally made its way back 
home. Over the course of the next six weeks, a team of nine 
men including Ken Crome and Darren Ferreter reinstalled 
the organ. Mr. Ferreter commented on the labor intensive 
process and explained that each piece had to be reinstalled 
in a specific order, and some of the pieces weighed upwards 
of 200 pounds. Day after day, the team climbed up and down 

Paramount Theatre marquee, 1960s.
Photo from Cedar Rapids Area Theatre Organ Society

By Jade Burgess. 
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the organ chambers located behind the boxes on either side of the 
theatre’s wings. Once the installation process was finally complete, 
the organ sang…but the sound was not pretty. 

Before restoration could be deemed “complete”, organ tone 
expert Clark Wilson of Ohio was contracted to help adjust every 
pipe to play to its exact specification in a process known as tonal 
finishing. It took about a week but The Mighty Wurlitzer sounded 
more spectacular than ever before. After such extensive efforts 
were made, Crome Organ and Mr. Ferreter as local liaison, who 
collectively know every detail of this organ, will continue to 
oversee the maintenance and care of the Wurlitzer.

We invite you to join us in celebrating the resiliency of our 
community and the return of The Might Wurlitzer organ  on March 
1, 2014 for Orchestra Iowa’s Resurrection performance featuring 
Walton’s Coronation Te Deum and Mahler’s Second Symphony. 

Thank you to Darren Ferreter for article contributions.

A small fraction of the inner workings of 
The Mighty Wurlitzer, right chamber, October 2013.

Small pipes, Mighty Wurlitzer, 
October 2013.

Wires, Relay Room, 
Might Wurlitzer, October 2013.
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One

positive act

multiplied and passed

on with broadening impact.

at is the essenceof theCommunityFoundation:
taking a single gi and throughcareful and thoughtful
management, preserving its impact in an ever-widening
circle of good.Ournew logo communicates this promise.
In2012 theFoundation awarded$6million in grants to
nearly 400deservingorganizations, includingOrchestra
Iowa.Yourown“ripple effect” startswithone simple call.

Phone: 319.366.2862
E-mail: info@gcrcf.org

www.gcrcf.org
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Michael Londra’s

“A voice as clear as
      a crystalline stream.” 

-Houston Chronicle

 
ONE NIGHT ONLY | ON SALE NOW!

 
319.366.8203   |   PARAMOUNTPRESENTS.COM
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Nestled in the heart of the up and coming New Bohemia district 
sits a family owned and operated restaurant and catering 

business called Bata’s. If you’ve driven past without stopping, you 
may have been wondering just how that name is pronounced. You 
won’t have to venture far to find someone who can set you straight. 
Pronounced Bay-tahs, Bata’s origins lie with Tony and Nick Bata. This 
father son duo began their journey through the world of culinary arts 
with a successful catering operation which eventually prompted them 
to open a restaurant in the summer of 2012. They have quickly made a 
distinguished (and pronounceable) name for themselves.

One particularly cold January day, Tony and Nick welcomed me 
into their warm eatery. The air, redolent with the spiced scent of 
chili peppers, matched perfectly the deep red hue of the bar’s accent 
wall. The feeling was cozy and cool all at once. Taking in the pleasant 
atmosphere, I spoke with the Bata men about what makes their place 
so special, and what I learned warmed my heart.

Tony Bata grew up in a large family of seven children. He fondly 
recalled times spent in his mother’s kitchen when the whole family 
would gather over delicious meals. While times have changed and 
years have gone by, the importance of family to Tony and Nick Bata is 
still strong. Perusing Bata’s menu provided a larger picture of Tony’s 
connection to his family and heritage in his mindful inclusion of 
Central and Latin American inspired dishes.

The theme of “comfort food” is strong in Bata’s menu. This team is 
equally sensitive to those seeking worldly flavorful fusion and those 
with a tamer palate. Just ask any of the Bata’s regulars about the 
sweet potato fries. This traditional dish ups the ante with drizzles 
of a caramelized balsamic vinegar sauce that will have you coming 
back again and again. A basic burger becomes a work of art when 

"...the caramelized sweet potato fries 
are ridiculously good.” 
- John B., Cedar Rapids, IA

“...Great wine selections to go with each
menu item. Will be back again!!!” 
- Lisa V., Torrance, CA

By Jade Burgess
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paired with a bold blueberry sauce, and a dynamic range of flat 
bread pizzas (gluten free available) open the doors to all types of 
customers.

Invested in their neighborhood, Tony and Nick Bata would love 
to see a city trolley reestablished. Pre-flood, the City of Cedar 
Rapids owned a fleet of trolleys which were sadly destroyed in 
the Flood of 2008. The Bata men shared their vision of a trolley 
service that could enable community members and visitors to 
loop around downtown Cedar Rapids and the Czech Village, 
opening a new mode of transportation to those seeking a fun and 
easy way to experience the commerce and entertainment of these 
growing and exciting neighborhoods of Cedar Rapids. Supporters 
of the arts, Tony and Nick see this is a win-win situation for the 
City, its residents, and the business and organizations in the 
area. Tony explains that this could prompt “different parts of 
downtown, New Bo, Czech Village and upcoming Kingston area 
to work together, be successful and create a destination for both 
locals and visitors.” He adds, “Bata’s is very small player in it all, 
but we’re very thankful we are where we’ve landed.”

Next time you have tickets to see a performance at The 
Paramount Theatre, Opus Concert Café, Theatre Cedar Rapids, 
CSPS, or any one of this area’s wonderful arts organizations, be 
sure to stop for a meal at Bata’s. Not only are they sensitive to 
your theatre schedule, they’ll send you off after a delicious meal 
with a smile on your face.

Bata's Cheese Enchiladas
Ingredients:
Canola oil
15   9-10 inch flour tortillas
1 medium onion, finely chopped
1 clove of garlic, minced
2 cups of mild salsa 
32oz container 2% cottage cheese
12oz uncooked hashbrowns
1 ½ cup hot water

4 tablespoons fine chili powder 
(Gebhardt’s brand is best)
½ tsp black pepper
1 tsp Mexican oregano
1 lb of Cojack cheese, mild 
Cheddar or longhorn grated plus 
3-4 oz cheese for topping
A small handful of cilantro
1 cup of sour cream
Half a head of iceberg lettuce

Method:
1. Preheat oven to 350 degrees F.
2. Mix cottage cheese, 1 lb grated cheese, hashbrowns, onion, 1 cup salsa, 
garlic, oregano and black pepper together and let it sit.  Mix again just 
before you stuff the cooked tortilla.
3. Place your water in a 10-12 inch pie dish and dissolve the chili power 
into it – keep stirring it throughout the next process – this is your tortilla 
chili bath.
4. In a large fry pan at medium-high heat add 3 Tbsp of canola oil. Dip 
a tortilla in the chili bath covering both sides and add to the pan – this 
could be messy. Cook for 2-3 seconds on each side, lift up the tortilla 
with a spatula and place on a plate. Add another tortilla - cook for 2-3 
seconds each side, lift again and place on the first tortilla. Repeat the 
process with all the tortillas, adding a little more oil if needed. You do 

this process to develop the flavor of the tortillas. 
5. Once done, take a tortilla and place 3-4 tablespoons 
of the cheese mixture down the center, roll it up and 
place it in a sprayed casserole pan. Continue until all 
tortillas are filled and rolled. Add salsa to the top of the 
tortillas in the casserole pan. Make sure all are covered 
with the sauce. 
6. Cook for 40 minutes covered with foil, then remove 
the foil and sprinkle some cheese over the top.  Cook 
for 15 more minutes, then garnish with cilantro and 
sour cream. Serve with sliced iceberg lettuce that has 
been dressed only with vinegar and salt. 
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Suzuki Method of Instruction 
Fosters the child-parent-teacher 
relationship 
Teaches the joy of making music 
Develops focus and 
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Our Diverse Faculty Are 
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ACT is a proud sponsor of the 
Orchestra Iowa Youth Concerts. 

We applaud your efforts to bring 
the joy of symphonic music to 
area elementary and middle 
school students and teachers. 
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CEDAR RAPIDS HAS ALWAYS COME FIRST FOR US.
It’s been 58 years since we began operations as “Cedar Rapids Steel Transport.”

Thousands of employees and millions of miles later, we’ve never

lost sight of our home. We know the extraordinary dedication and work ethic

of the people in this community have been the power behind our success. 

That success has allowed CRST to support not only a large local workforce

but to invest millions of dollars in this community. We believe

supporting many deserving non-proft organizations helps to make Cedar Rapids

a better place to live ... and keeps CRST a great place to work.

Visit us at www.crst.com.
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Download the KCCK app for iPhone or Android 
and listen to Iowa’s Jazz Station right now. 

Join KCCK and Orchestra Iowa for First Friday Jazz  
at Opus, the first Friday of every month from 5 - 7 p.m.

There’s a great

jazz station
in your pocket.

Member-Supported Public Radio from Kirkwood Community College

Orchestra Iowa’s own upscale concert venue continues to attract enthusiastic crowds wanting something a little different on a night out. 
This cool, ambient space hosts everything from contemporary jazz bands to touring a capella groups to world famous concert pianists. 

The first Friday of every month, Opus Concert Cafe and KCCK team up to present the First Friday Jazz Series with live music, live broadcast, 
delicious light fare provided by Zins Restaurant and drink specials from our well-stocked cash bar.  

FIRST FRIDAY JAZZ     DOORS 4:30P     MUSIC 5-7P
February 7

STEVE GRISMORE QUARTET
March 7

HAPPY TIME BAND
April 4 

KIRKWOOD CR JAZZ ENSEMBLE

Opulent  Opus
   Concert Café 

The
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Did you know that the place you go to hear Orchestra Iowa’s 
chamber concerts, or relax after a Masterworks program is 

also Cedar Rapids’ hippest jazz club?

The Opus Concert Café has a life well beyond Orchestra Iowa 
events. Since the Paramount re-opened, it’s been home to a 
variety of programs suited to its smaller, more intimate space. 
One of the most successful of these is First Friday Jazz.

On the first Friday of the month, we bring in an ensemble for 
some happy hour jazz, playing from 5-7. The first hour of the 
music is also broadcast live on KCCK, 88.3 FM and streamed 
worldwide at kcck.org.

The concert time is a little unusual but we think coming over to 
hear some good music right after work is a great way to start the 
weekend. Plus, for everyone who has ever rushed through dinner 
because they were afraid of being late for the concert, we offer 
the perfect solution: Go to the concert first and have dinner after!

Opus is a great place to hear jazz. The small tables are perfect 
to enjoy conversation as you listen to the music, the chairs are 
comfortable and the bar is always open!

It’s become a favorite place for area musicians to play as well. Jon 
Snell, a member of The Commons Collective, which will play 
First Friday for a record third time in June, especially appreciates 
that he doesn’t have to play an electric keyboard in the space. “As 
one of only a few venues in the Cedar Valley still maintaining an 
acoustic piano in their space, the Opus Concert Café has been 
very accommodating for the jazz musician. The ‘First Friday Jazz 
Series’ at the café has given local jazz musicians an opportunity 
to share their work with an appreciative audience, while the 
intimate setting fuels the energy that invites this creative art form 
to thrive.”
Check orchestraiowa.org or kcck.org for the performance 
schedule. Admission is just $12 at the door and Zins provides 
some tasty snacks as well.

And don’t forget, if for some reason you can’t join us in person, 
listen to the live broadcast on KCCK and enjoy the music from 
wherever you happen to be.

Opus Swings
With Cool Jazz 

By Dennis Green



OVERTURE MAGAZINE | FEB-MAR 2014 - 62 -

Orchestra Iowa holds gifts received through bequests and other deferred plans in endowment funds. Growth of these funds are necessary 
to guarantee the Orchestra's future as they generates annual revenue that helps to assure artistic growth and development, expand and 
maintain education and engagement programs, and keep ticket prices affordable. 

Donors making a minimum $5,000 contribution to one of Orchestra Iowa’s endowment funds are permanently enrolled in the Gold 
Baton Circle. Endowment funds and naming opportunities are available for:

•  General Endowment Fund   

•  Conductor's Podium     

•  Guest Artist Fund

Donors may make endowment contributions either through a straightforward gift of cash or stock, or they may choose to make a 
deferred gift. These gifts include future donations from estate assets that may have a strong impact on income and estate taxes. A variety 
of vehicles are available including wills and bequests, gift annuities, life insurance and charitable trusts. Those who include Orchestra 
Iowa in their estate plans are permanently enrolled in the Maestro’s Circle. 

Both Gold Baton and Maestro’s Circle donors are recognized throughout the year at special events and performances. 

For more information, please contact Orchestra Iowa at 319.366.8206. Or if you have already included Orchestra Iowa in your estate plan, 
please let us know. We would like the opportunity to express our thanks to you.  

INVEST IN THE FUTURE OF
         ORCHESTRA IOWA

John Bickel
Steve Caves
Tim Charles

Magda Golobic
Cathy Connors 

Gullickson
Tim Hankewich*

Carol Hills
Jim Hoffman
Dick Johnson

Clay Jones
Jan Kazimour

Barbara Knapp
Peter Kolln

Robert Massey*
Denny Redmond

James Sealy
Pat Sedlacek

Bill Shuttleworth
John Smith

Leland Smithson
James Stickley

Don Thompson*
James Tinker

Steve West
Mike Wilson

*Ex-officio

PRESIDENT
Richard Minette

VICE PRESIDENT
Rachel Mills

SECRETARY/TREASURER
Thomas Wolle

•  Orchestra Iowa School Fund

•  Musician Chairs 

•  Music Fund
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John & Mary Ellen Bickel

Janet Blackledge

John & Karen Brandt

Steve & Suzanne Caves

Tim & Janice Charles

Jane Coyne

Rad & Joyce Finch

Marjorie Fletcher

Les & Katrina Garner

Terry & Carey Downs Gibson

Bob & Penny Gilchrist

Tony & Magda Golobic

Barbara Green

Marc & Cathy Gullickson

Kathy Hall & Terry Pitts

Timothy & Jillien Hankewich

Mary Lou & Don Hattery

Margaret Haupt

Ted & Tish Healey

Jane Walker & David Hempel

Jerry & Jennifer Henry

Jared & Carol Hills

James & Ann Hoffman

Alice Hoffmeier

Robert Holmes & Sharon Carmody-Holmes

Fred & Dee Ann Johnson

Clay & Debbie Jones

    Ed & Stephanie Karr

    Robert F. & Janis L. Kazimour

    Barbara Knapp & Jim Nikrant

    Peter & Ingrid Kolln

    Dennis & Karen Kral

    George & Ludene Krem

    Bob Kucharski

    Mick & Jan Landgren

    David & Ann Lawrence

    Thea & Roger* Leslie

    C. John & Dina Marie Linge

    Doug & Marlene Loftsgaarden

    Robert Massey 

    Vincent & Rachel Mills

    R. P. “ Dick “ & Kate Minette

    Jim & Rose Marie Monagan

    Paul & Jennifer Morf

    Jeffrey & Kristine Nielsen

    Greg & Debbie Neumeyer

    Clark & Jacquie Oster

    Jerry & Marilyn Owen

    Mrs. Lanette C. Passman

    Denny & Jan Redmond

    Jack & Jackie* Roland

    Bob Rush & Judi Whetstine 

    Eugene R. Schwarting

    Craig & Gretchen Sealls

     Margaret & Tom Sears

     Doug & Pat Sedlacek

     Chris Shimon

     Bill & Teddy Shuttleworth

     Marilyn & Dayton* Sippy

     John & Dyan Smith

     Leland & Peggy Smithson

     Sara & Al* Sorensen

     Dorotha Sundquist

     Dr. James & Marianna Stickley

     Robert & Ann Swaney

     Don & Mary Thompson

     Dr. Christian Tiemeyer & Patti Farris

    
     Peter & Susan Tilly

     Peggy Boyle Whitworth*

     Myron & Esther Wilson

     Jason & Leslie Wright

     Elaine Young

     *Deceased Patrons

MAESTRO’S
CIRCLE

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you
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thank you

thank you
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thank you
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thank you
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thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you
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thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

thank you

Tiemeyer

The Maestro’s Circle are individuals who have 
included the Orchestra’s Endowment Fund in 
their planned giving. For more information 
about making a planned gift please call 
319.366.8206.
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Thanks to 
laser surgery,

varicose veins
won’t stop this

postal carrier.

Jerry Zumbrunnen’s varicose
veins  used to make him feel self-
conscious. “People would look at
me with a horrified expression and
ask, “What’s wrong with your legs?”

But when discomfort with his 
appearance turned to pain, he
researched a number of treatments
and found that laser surgery at RCI
was the way to go. Known as EVLT,
the procedure uses only local
anesthetic and offers fast
recovery times.

“The pain disappeared right away,
and my leg feels so much lighter
and more flexible. And now I can
wear shorts without worry.”

319-261-0636
1948 First Avenue, NE
Cedar Rapids, IA 
52402-5377
www.RCIowa.com

From MRIs to 
mammograms,
RCI gives you 
a choice.

RCI Imaging Center offers expert
radiology services, and more.

Like easy access, with everything
on one level. Convenient parking
and simple registration. On-time
appointments, so you can get in

and out and get on with your day.

Best of all, many patients even 
pay less at an imaging center

(check with your insurance carrier
to see if you would, too.) Call or
visit RCI Imaging Center today__

the choice is yours to make!

319-364-0121
1948 First Avenue, NE

Cedar Rapids, IA 
52402-5377

www.RCIowa.com
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SETTING THE TEMPO FOR

TOMORROw 
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The AEGON Transamerica Foundation is proud to 
support Orchestra Iowa and harmonious tomorrows.
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Orchestra Iowa serves more than 40,000 individuals each 
year through live performances and programs. A third of 
this audience is children who hear symphonic and chamber 
music free-of-charge thanks to a number of community 
grants and contributor support.

These young audiences make up a critical pillar of the 
Orchestra’s mission – to develop lifelong relationships 
between artists and audiences. Young patrons are first 
introduced to the musicians of Orchestra Iowa through the 
Orchestra’s Pied Piper Concerts. The half hour concerts 
featuring the Orchestra Iowa String Quartet, Brass Quintet 
and Woodwind Quintet are presented at the Cedar Rapids 
and Iowa City Public Libraries three times a year. The 
programming is targeted at pre-school audiences and their 
caregivers and focuses on introducing the instruments of 
the orchestra

First, Second and Third Grade Students in the Cedar Rapids 
and Iowa City Community School Districts get an intimate 
look at these ensembles as each will travel to their schools 
for Music in the Schools performances. Orchestra Iowa 
currently partners with 40 schools and thousands of students 
to present 120 performances each year. Through close 
relationships with local districts, programming has been 
developed to compliment the school districts’ curricular 
objectives in math, science, social studies, language arts and 
fine arts. 

Each school year brings new themes to keep both the 
students and musicians active and engaged. This season, 
the string quartet presents an exciting program explaining 
the connection between trains and music using Dvorak’s 
“American” string quartet. Students have the opportunity to 
listen and participate as musicians demonstrate how Dvorak 
used string instruments to create sounds that represent 
trains. The woodwind quintet has been teaching students 
about the themes and variations that exist in musical forms. 
They have also been teaching students about variations in 
tempo and sound production. The brass quintet teaches 
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students how teamwork comes into play as the quintet 
rehearses and performs music. The ensemble demonstrates 
how collaboration and teamwork are just as important when 
working in groups at school and in everyday life. 

Fourth and Seventh Graders  from across the Creative 
Corridor experience world-class symphonic performances 
by Orchestra Iowa through a series of Youth Concerts 
conducted each November (Fourth Grade) and April 
(Seventh). Concerts are held at the Paramount Theatre in 
Cedar Rapids and at City High School in Iowa City. Each 
program is just under and hour and is thoughtfully planned 
out by Maestro Timothy Hankewich to tie into current school 
curriculum and to reflect selections from the Orchestra’s 
current season. As children file in to find the auditorium, 
their faces beam with delight as the anticipation builds. 
Pre-concert trivia questions are projected for all to see and 
answers are excitedly shouted out. When the Orchestra 
takes the stage, the young audience is quickly engaged with 
Maestro Tim’s witty commentary conducted with his unique 
and personable style that is compelling to audiences of all 
ages.

Orchestra Iowa’s November 2013 Youth Concert featured the 
music of Beethoven. Not only did students hear Orchestra 
Iowa, the Discovery Chorus from the Orchestra Iowa School 
performed as well. The next Youth Concerts will feature 
Orchestra Iowa and artistic partner Ballet Quad Cities as the 
two present a brand new production of Stravinsky’s Rite of 
Spring.

Orchestra Iowa would like to thank all who have supported 
this programming in the past and continue to do so, from 
individual donors to local organizations such as Rockwell 
Collins, Diamond V, Van Meter, ACT, Alliant Energy 
Foundation, Hills Bank and Trust Company and the John P. 
and Lawrence J. Giacoletto Foundation. If you are interested 
in supporting this program, please contact Orchestra Iowa at 
319.366.8206. 

Lifelong Relationships with 
Orchestra Iowa Start Early

By Robert Massey
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319.364.0227   |   shive-hattery.com

Cedar Rapids Community School District 
Educational Leadership and Support Center

John R. Van Heukelom
K. Jeff Westlund

Dan Sarasin

835 Third Avenue S.E.
Cedar Rapids, IA 52403

PH: 319.365.8441
FAX: 319.365.0480

cedarrapidsoralsurgery.com

Proudly supporting 
Orchestra Iowa!

Hundreds of fourth graders stream into the Paramount Theatre 
for Orchestra Iowa’s Fall Youth Concert.

The Paramount Theatre filled with excited students.
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1.   Find an adult  
       to help you.

2.   Fill empty glass  
       bottles with  
       water at  
       different levels.

3.   Tap each bottle 
       lightly with 
       a spoon.

4.   Make your own  
       musical tune!

Musical Maze
Help the mouthpiece find its way to the horn.

BASS
CELLO

DYNAMICS
FLAT

MEASURE
MELODY
MUSIC
NOTE

PITCH
RHYTHM
SHARP
STAFF

STRINGS
TEMPO
VIOLA
VIOLIN
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The                 International
  Piano Competition and Festival

June 1-7, 2014
gala concert and reception on June 7, tickets available now!

www.midwestpianocompetition.com

At the University of Northern Iowa School of Music 

Jurors:
Alexander Toradze, Arthur Greene,

Miroslav Brejcha

Artistic Directors:
Sean Botkin, Dmitri Vorobiev

Categories:
Junior - up to 17 years oldJunior - up to 17 years old
Senior - up to 32 years old

$25,000 in Prize Money
CD recording with Blue Griffin Label

pianocompetition@uni.edu | 319.273.2028
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Together we see a way

Dedicated partners 
in building a 
stronger community.

Plenty. Particularly if you enjoy a good get-together.  
We routinely host events and presentations that feature fascinating speakers, 
live entertainment, dinner and dancing, fashion shows and much more. You’ll 

feel the warmth of our people, who have a way of welcoming you into their 
hearts. You’ll also feel good knowing that first-rate health services are always 

available at virtually no extra charge if you ever need them.

How many reasons are there to love Cottage Grove Place?  
More than we could fit here. Visit us online at  

www.CottageGrovePlace.com to see for yourself.

2115 First Avenue S.E., Cedar Rapids, IA 52402  (319) 363-2420

Independent Living • Assisted Living • Memory Support • Skilled Nursing • Rehabilitation

How Many Reasons Are There 
To Love Cottage Grove Place? 

March 15, 2:00 pm
March 15, 7:30 pm
March 16, 2:00 pm
Paramount Theatre

       The Best of the 
Baby Boomer Years:

Sh-BOOM!
Sh-BOOM!

FOLLIES 2014

TIckETS: $19-$35
Additional service fees may apply.

Paramount Theatre Ticket Office
119 Third avenue SE

cedar rapids, Ia 52401

319.366.8203
www.paramounttheatrecr.com

Presented by
St. Luke’s hospital’s auxiliary
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©2013 Alliant Energy    1522663      10/13   JS

Alliant Energy is 
proud to support the 
performing arts.

We may not be on stage. But we’re working behind the 

scenes making sure the energy powering many performances 

is reliable, affordable and environmentally responsible.  

It’s just one more way that Alliant Energy is on for you. 

Star Performer

1 - 8 6 6 - A L L I A N T
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Saturday, March 8, 8:00 p.m.  |  Paramount Theatre, Cedar Rapids
Sunday, March 9, 8:00 p.m.    |  Adler Theatre, Davenport

Music selections to be announced from stage.

Photo by Chris Hornbecker.
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In 1994 in his hometown of Portland, Oregon, Thomas Lauderdale 
was working in politics, thinking that one day he would run for 
mayor. Like other eager politicians-in-training, he went to every 
political fundraiser under the sun… but was dismayed to find 
the music at these events underwhelming, lackluster, loud and 
un-neighborly. Drawing inspiration from music from all over the 
world – crossing genres of classical, jazz and old- fashioned pop – 
and hoping to appeal to conservatives and liberals alike, he founded 
the “little orchestra” Pink Martini to provide more beautiful and 
inclusive musical soundtracks for political fundraisers for causes 
such as civil rights, affordable housing, the environment, libraries, 
public broadcasting, education and parks.

One year later, Lauderdale called China Forbes, a Harvard 
classmate who was living in New York City, and asked her to 
join Pink Martini. They began to write songs together. Their first 
song “Sympathique” became an overnight sensation in France, 
was nominated for “Song of the Year” at France’s Victoires de la 
Musique Awards, and to this day remains a mantra (“Je ne veux 
pas travailler” or “I don’t want to work”) for striking French 
workers.  Says Lauderdale, “We’re very much an American band, 
but we spend a lot of time abroad and therefore have the incredible 
diplomatic opportunity to represent a broader, more inclusive 
America… the America which remains the most heterogeneously 
populated country in the world… composed of people of every 
country, every language, every religion.”

Featuring 10-12 musicians, Pink Martini performs its multilingual 
repertoire on concert stages and with symphony orchestras 
throughout Europe, Asia, Greece, Turkey, the Middle East, 
Northern Africa, Australia, New Zealand, South America and 
North America. Pink Martini made its European debut at the 
Cannes Film Festival in 1997 and its orchestral debut with the 
Oregon Symphony in 1998 under the direction of Norman 
Leyden. Since then, the band has gone on to play with more than 
50 orchestras around the world, including multiple engagements 
with the Los Angeles Philharmonic at the Hollywood Bowl, the 
Boston Pops, the National Symphony at the Kennedy Center, the 
San Francisco Symphony, and the BBC Concert Orchestra at Royal 
Albert Hall in London. Other appearances include the grand 
opening of the Los Angeles Philharmonic’s Frank Gehry-designed 
Walt Disney Concert Hall, with return sold-out engagements for 
New Year’s Eve 2003, 2004, 2008 and 2011; two sold-out concerts 
at Carnegie Hall; the opening party of the remodeled Museum 
of Modern Art in New York City; the Governor’s Ball at the 80th 
Annual Academy Awards in 2008; the opening of the 2008 Sydney 
Festival in Australia; two sold-out concerts at Paris’ legendary 
L’Olympia Theatre in 2011; and Paris’ fashion house Lanvin’s 10-
year anniversary celebration for designer Alber Elbaz in 2012.

Pink Martini’s debut album Sympathique was released 
independently in 1997 on the band’s own label Heinz Records 
(named after Lauderdale’s dog), and quickly became an 

Pink Martini founder Thomas Lauderdale and singer China Forbes. Photo by Holly Andres.
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Zimmerman BMW 
4001 1st Ave SE  Cedar Rapids, IA 

ZimmermansBMW.com

The all new  
2014 BMW 4 Series

BRAVO.
Since they began singing together over a decade ago, the von 
Trapp siblings (ages 19-25) have toured worldwide, including 
performances at Carnegie Hall, The Hollywood Bowl, The Sydney 
Opera House, The Forbidden City (Beijing), Seoul Square, the 
Grand Ole Opry, Austin City Limits and La Nuit des Choeurs 
Festival (Belgium). They have also appeared on “The Today Show,” 
“Good Morning America,” “CBS Sunday Morning,” “The View” 
and “The Oprah Winfrey Show.” Drawn into the musical orbit 
of Lauderdale, they now live together in a house in Portland, OR 
and have been frequent guest performers with Pink Martini for 
the past two years. Of working with Lauderdale and Pink Martini, 
Sofia comments, “Working with Thomas on the collaboration was 
fantastical. He always finds a way for the impossible to happen, 
and this album is the token of that magic.”

international phenomenon, garnering the group nominations for 
“Song of the Year” and “Best New Artist” in France’s Victoires de 
la Musique Awards in 2000. Pink Martini released Hang On Little 
Tomato in 2004, Hey Eugene! in 2007 and Splendor In The Grass 
in 2009. In November 2010 the band released Joy To The World—a 
festive, multi-denominational holiday album featuring songs from 
around the globe. Joy To The World received glowing reviews and 
was carried in Starbucks stores during the 2010 and 2011 holiday 
seasons. All five albums have gone gold in France, Canada, Greece 
and Turkey, and have sold well over 2.5 million copies worldwide.

Amanda, Melanie, August, and Sofi von Trapp with Pink Martini’s Thomas Lauderdale. Photo by Chris Hornbecker.
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Delta Dental of Iowa is a Qualified Health Plan issuer in the Iowa Health Insurance Marketplace.

Your smile says a lot about you. More Iowans trust 

their smiles to Delta Dental than any other insurance 

carrier. To find a dental plan that’s right for you, go 

to the Iowa Health Insurance Marketplace, call your 

local health insurance agent, or visit us online at 

CoverMySmile.com today.

Carefree.
Confident.

Happy.
Healthy.

CoverMySmile.com     |     HealthCare.gov
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A  G R A N D  T R A D I T I O N

C e l e b r a t i n g  9 0  y e a r s
o f  s e r v i n g  E a s t e r n  I o w a

STATE-OF-THE-ART 
MEDICAL-SURGICAL-LASER 

EYE CARE 

Specializing in LASIK and No-Stitch Cataract Surgery 

 
 

 Lens Implants 
 Corneal Transplants 
 Diabetic Eye Conditions 
 Laser Surgery 
 Routine Family Eye Care 
 Cosmetic Lid Surgery 
 Glaucoma 
 Retinal Diseases & Surgery 
 Pediatric Ophthalmology 
 Laser Vision Correction 

 
 
 
 
 

 
 

-New Patients Welcome- 
 

1650 First Avenue NE, Cedar Rapids  319-362-3937 or 1-800-362-3937 
www.iowaeyecenter.com 

 

 

Michael Hall, M.D.  David Puk, M.D. 
Steven Jacobs, M.D. Brian Privett, M.D. 
Jeffrey Maassen, M.D. Sanjay Shah, M.D. 
David Muller, M.D. Alex Smith, M.D. 
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SPRING 2014 SHOWS

GALLAGHER BLUEDORN

presents

FOR MORE INFORMATION ABOUT EACH SHOW VISIT

WWW.GBPAC.ORG

Hello Dolly, 
Starring Sally Struthers
Friday, January 24, 7:30 p.m. 
Saturday, January 25, 2:00 p.m.

Yuval Ron Ensemble
 - Buck A Kid!
Thursday, January 30, 7:30 p.m. 

Rain 
– A Tribute To The Beatles
Sunday, February 9, 2:00 p.m.

The Ugly Duckling and the  
Tortoise & the Hare 
- Buck A Kid!
Saturday, February 15, 1:00 p.m.

Moulin Rouge – The Ballet
Friday, February 28, 7:30 p.m.

Notes from the Balcony, 
featuring Boston Brass and 
Enso String Quartet
Friday, March 7, 7:30 p.m.

Dinosaur Train Live! 
- Buck A Kid!
Saturday, March 8, 1:00 p.m. & 
4:00 p.m. 

Million Dollar Quartet
Tuesday, March 11, 7:30 p.m. 
Wednesday, March 12, 7:30 p.m. 
Thursday, March 13, 7:30 p.m.

SF Jazz Collective
Thursday, March 27, 7:30 p.m.

Tom Cotter
Saturday, March 29, 7:30 p.m.

The Hit Men
Friday, April 4, 7:30 p.m.

14th Van Cliburn International  
Piano Competition Gold 
Medalist
Sunday, April 13, 3:00 p.m.

Lisa Loeb 
- Club Series 
Thursday, April 24, 7:30 p.m. 

Bring It On: The Musical
Sunday, April 27, 2:00 p.m. & 7:30 
p.m.

Dates and times subject to 
change.

Two things in life are inevitable.......
We can help you with one of them.

3037 Center Point Road NE  .  Cedar Rapids, IA 52402  .  319-366-2163  .  www.lattaharris.com
Serving small businesses and individuals since 1982

•	 Tax	Services
•	 Valuation	&	Litigation	Services
•	 Small	Busines	Accounting	Services
•	 Financial	Planning	Services
•	 Management	Advisory	Services
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When you come to Pioneer Graphics for your printing projects, 
you’ll be a big hit every time! Our experienced staff will ensure that 

you shine with the highest quality and fastest turnaround 
for all of your printing needs. 

Call Jim Sigmon today!

The Cherry Building
329 10th Avenue SE • Cedar Rapids, IA 52401

Phone: 319-366-7777 • Fax: 319-363-6887
jsigmon@thepioneergroup.com 

Printing That Can 
Hit The Notes!
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SIGHT & SOUND 2013
SCENE & SEEN
Orchestra Iowa and the Cedar Rapids Museum of Art teamed up once again to host a biennial fundraising gala. The festivities 
took place at the Cedar Rapids Country Club, glammed up in Old Hollywood style, where heavenly hors d’oeuvres and copious 
cocktails were enjoyed by all. A festive live auction took place where bidding on an original Mauricio Lasansky print and many 
other artistic offerings reached a dramatic crescendo. The evening was thoroughly enjoyed by those in attendance  and the funds 
raised will go far to support continued programming at both organizations.
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ORCHESTRA IOWA
ADMINISTRATION

Chief Executive Officer
Robert Massey

Chief Operating Officer
Ed Karr

Chief Financial Officer
Kelley Cole, CPA

Chief Marketing Officer
Alexis Kenleigh

Patron Engagement Officer
Darcy Caraway

School Manager
Karen Liegl

Ticketing Systems Manager
Megan Schmitt

Executive Assistant
Jessica Mallow

Marketing Manager
Jade Burgess

Institutional Relations Manager
Devin van Holsteijn

Stage Manager
Jan Rosauer

Orchestra Personnel Manager / Librarian
Blaine Cunningham

Patron Experience Specialists

Lisa Dlouhy

Ray Johnston

Claire Leonard

Lisa Renfer

Marjorie Shearer

Beatriz Smith

Andrew Sohn

Deb Winter













OVERTURE MAGAZINE | FEB-MAR 2014- 83 -



OVERTURE MAGAZINE | FEB-MAR 2014 - 84 -

A deeper understanding of your world. The music 
you love to love — alternative, blues, rock and folk. 
Conversations that spark curiosity and inspire greatness.  

Whatever your passion, find it on IPR.

90.9 FM

www.iowapublicradio.org


